Context 
Dan Brown was born on June 22, 1964 in Exeter, New Hampshire. He attended Phillips Exeter Academy and Amherst College. After college, he returned to Phillips Exeter to teach English. 
Although a writer of commercial fiction, Brown’s interest in the genre arose fairly late in his life. He read his first thriller, Sidney Sheldon’s Doomsday Conspiracy, after he had graduated from college. This thriller, which Brown stumbled upon by accident, inspired him to work in the same genre. Aside from Sheldon, Brown has said he admires Robert Ludlum, for his ability to plot large-scale, international thrillers; John Steinbeck, for his descriptive skills; and Shakespeare, for his wordplay.
Brown grew up in a household in which religious and academic topics were discussed openly—his mother was a professional sacred musician and his father was a math professor. This background provided Brown with the confidence to explore some of the complicated conflicts that arise between religion and science. One of his early novels, for example, Angels and Demons (2000), examines the conflict between science and religion.
Another theme frequently addressed in Brown’s work is the secret society. Brown has said that secret societies hold a special fascination for him, having grown up in New England, where Ivy League universities, Masonic lodges, and seats of governmental power all have their secret rituals and mysterious elements. Two of Brown’s novels, Digital Fortress (1996) and Deception Point (2001), deal with secret governmental organizations. 
Yet it was Brown’s novel The Da Vinci Code (2003), a book that combines all three of these themes, that catapulted Brown to celebrity. So staggering was its success that it inspired readers to return to Brown’s earlier novels, belatedly putting them on the New York Times bestseller list. 
The idea for The Da Vinci Code, a thriller that hinges on a trail of clues hidden in the works of Leonardo Da Vinci, first came to Brown while he was studying art history in Spain and learned about hidden symbols in Da Vinci’s paintings. While he was researching Angels and Demons, his first book, which also has Robert Langdon as the main character and which deals with another secret society, the Illuminati, Brown was confronted with Da Vinci once again. He arranged to go to the Louvre, where he saw many of Da Vinci’s paintings and interviewed an art historian. Before writing The Da Vinci Code, Brown spent a year researching Da Vinci and reading widely about cryptography and symbology. He also studied up on, and interviewed members of, Opus Dei, a controversial organization within the Catholic Church. 
Brown considers himself a Christian and has said that the issues that preoccupy the characters in The Da Vinci Code matter to him on a personal level. He has repeatedly insisted that The Da Vinci Code was meant to spark further discussion about the mission and place of the Church, not to inspire denunciation of the Church. Furthermore, Brown does not claim that everything the characters discuss is the absolute true. Nonetheless, his novel has been met with a spate of books written by outraged Christians and Catholics, taking Brown to task for his conception of everything from the Holy Grail to Mary Magdalene’s relationship to Jesus to the validity of the noncanonical Gospels. Brown has welcomed these debates, insisting that apathy is the enemy of true faith and discussion is the lifeblood of any religion. Brown has also received many letters of support from people inside the Church who appreciate his work. He says that these supporters include nuns who have thanked him for pointing out how ironic and painful it is that even women who give up their lives to serve the Church are not considered fit to serve behind the altar. 
After the enormous success of his novels, Brown gave up teaching and now focuses on his writing full time. His next novels will feature Robert Langdon, the protagonist of Angels and Demons and The Da Vinci Code. 
Plot Overview
In the Louvre, a monk of Opus Dei named Silas apprehends Jacques Saunière, the museum’s curator, and demands to know where the Holy Grail is. After Saunière tells him, Silas shoots him and leaves him to die. However, Saunière has lied to Silas about the Grail’s location. Realizing that he has only a few minutes to live and that he must pass on his important secret, Saunière paints a pentacle on his stomach with his own blood, draws a circle with his blood, and drags himself into the center of the circle, re-creating the position of Da Vinci’s Vitruvian Man. He also leaves a code, a line of numbers, and two lines of text on the ground in invisible ink. 
A police detective, Jerome Collet, calls Robert Langdon, the story’s protagonist and a professor of symbology, and asks him to come to the Louvre to try to interpret the scene. Langdon does not yet realize that he himself is suspected of the murder. 
After murdering Saunière, Silas calls the “Teacher” and tells him that, according to Saunière, the keystone is in the Church of Saint-Suplice in Paris. The Teacher sends Silas there. Silas follows Saunière’s clues to the keystone’s location and discovers that he has been tricked. In a fit of rage, he kills Sister Sandrine Bieil, the church’s keeper and a sentry for the Priory of Sion. At the Louvre, Langdon meets Jerome Collet and Bezu Fache, the police captain, and realizes that the two policemen suspect him of the murder.
Sophie Neveu, an agent of the department of cryptology and Saunière’s granddaughter, arrives at the crime scene and tells Langdon that he must call the embassy. When Langdon calls the number Sophie gave him, he reaches her answering service. The message warns Langdon that he is in danger and should meet Sophie in the bathroom at the Louvre.
In the bathroom, Sophie shows Langdon that Fache is noting his movements with a tracking device. She throws the device out the window onto a passing truck, tricking the police into thinking that Langdon has escaped from the Louvre.
Sophie also tells Langdon that the last line in the secret message, “P.S. Find Robert Langdon,” was her grandfather’s way of alerting her: P.S. are the initials of her grandfather’s nickname for her, Princesse Sophie. Langdon thinks that P.S. might stand for Priory of Sion, an ancient brotherhood devoted to the preservation of the pagan goddess worship tradition, and to the maintenance of the secret that Saunière died protecting.
Langdon decodes the second and third lines in Saunière’s message: “Leonardo Da Vinci! The Mona Lisa!” Sophie returns to the paintings to look for another clue. The police have returned to the Louvre as well, and they arrest Langdon. Sophie finds a key behind the Madonna of the Rocks. By using the painting as a hostage, she manages to disarm the police officer and get herself and Langdon out of the building. 
As Sophie and Langdon drive toward the Swiss bank identified on the back of the key, Langdon explains the history of the Priory of Sion and their armed force, the Knights Templar. He reveals that the Priory protects secret documents known as the Sangreal, or the Holy Grail. Langdon’s latest manuscript is about this very subject. 
When Sophie and Langdon enter the bank, an unnamed security guard realizes that they are fugitives and calls the police, but André Vernet, the bank’s manager and a friend of Saunière’s, recognizes Sophie and helps her and Langdon escape. Sophie and Langdon figure out that the number left near Saunière’s body must be the account number that will open the vault. When they open the vault they find a cryptex, a message delivery device designed by Da Vinci and crafted by Saunière. The cryptex can only be opened with a password. 
Vernet successfully smuggles Sophie and Langdon past Collet in the back of a locked armored car. Vernet turns on them, but they manage to get away with the cryptex, which Langdon realizes is actually the Priory keystone—that is, the key to all of the secrets the Priory holds about the location of the Holy Grail. 
Langdon and Sophie go to the house of Sir Leigh Teabing, a historian, to ask for his help opening the box. Teabing tells them the legend of the Grail, starting with the historical evidence that the Bible didn’t come straight from God but was compiled by Emperor Constantine. He also cites evidence that Jesus’ divinity was decided by a vote at Nicaea, and that Jesus was married to Mary Magdalene, who was of royal blood, and had children by her. Teabing shows them the hidden symbols in The Last Supper and the painted representation of the Magdalene. He tells them that the Holy Grail is actually Mary Magdalene’s body and the documents that prove Mary’s blood line is related to Jesus. He says he thinks Saunière and the others may have been killed because the Church suspected that the Priory was about to unveil this secret.
As Langdon is showing off the cryptex, Silas appears and hits him over the head. Silas holds Sophie and Teabing at gunpoint and demands the keystone, but Teabing attacks Silas, hitting him on the thigh where his punishment belt is located, and Sophie finishes him off by kicking him in the face. They tie Silas up. 
Collet arrives at the castle, but Sophie, Langdon, the bound Silas, Teabing, and his servant, Rémy, escape and board Teabing’s private plane to England. Sophie realizes that the writing on the cryptex is decipherable if viewed in a mirror. They come to understand the poem, which refers to “a headstone praised by Templars” and the “Atbash cipher,” which will help them arrive at the password. Langdon remembers that the Knights Templar supposedly worshipped the god Baphomet, who is sometimes represented by a large stone head. The word, unscrambled by the Atbash Cipher, is Sofia. When they open the cryptex, however, they find only another cryptex, this one with a clue about a tomb where a knight was buried by a pope. They must find the orb that should have been on the knight’s tomb. 
Fache realizes that Teabing and the rest of them are in the jet. He calls the British police and asks them to surround the airfield, but Teabing tricks the police into believing that there is nobody inside the plane but himself. Then he goes with Sophie, Langdon, Rémy, and Silas to the Temple Church in London, the burial site of knights that the Pope had killed. 
Rémy frees Silas and reveals that he, too, follows the Teacher. Silas goes to the church to get the keystone, but when he tries to force Langdon to give it up, Langdon threatens to break it. Rémy intervenes, taking Teabing hostage and thus forcing Langdon to give up the cryptex. 
Meanwhile, Collet and his men look through Teabing’s house and become suspicious when they find that he has been monitoring Saunière. Over the phone, the Teacher instructs Silas to let Rémy deliver the cryptex. The Teacher meets Rémy in the park and kills him. The Teacher calls the police and turns Silas in to the authorities. As Silas tries to escape, he is shot, and he accidentally shoots his idol, Bishop Aringarosa.
Silas takes Bishop Aringarosa to the hospital and staggers into a park, where he dies. In the hospital the next day, Aringarosa bitterly reflects that Teabing tricked him into helping with his murderous plan by claiming that if the Bishop delivered the Grail to him, he would help the Opus Dei regain favor with the Church.
Sophie’s and Langdon’s research leads them to the discovery that Sir Isaac Newton is the knight they are looking for, the one buried by a Pope, because they learn he was buried by Alexander Pope. They go to Westminster Abbey, where Newton is buried. There, the Teacher lures them to the garden with a note saying he has Teabing. They go there only to discover that Teabing himself is the Teacher. Teabing suspected that Saunière had decided not to release the secret of the Priory of Sion, because the Church threatened to kill Sophie if the secret was released. Wanting the secret to be public knowledge, he had decided to find the Grail himself. 
Teabing gives Langdon the cryptex and asks Langdon and Sophie to help him open it. Langdon figures out that the password is apple—the orb missing from Newton’s tomb. He opens the cryptex and secretly takes out the papyrus. Then he throws the empty cryptex in the air, causing Teabing to drop his pistol as he attempts to catch it and prevent the map inside from being destroyed. Suddenly, Fache bursts into the room and arrests Teabing. 
The papyrus inside the second cryptex directs Sophie and Langdon to Scotland, where Sophie finds her brother and her grandmother. During the reunion, she discovers that her family is, indeed, of the bloodline of Jesus and Mary Magdalene. Sophie and Langdon part, promising to meet in Florence in a month. Back in Paris, Langdon comprehends the poem, which leads him to the small pyramid built into the ground in the Louvre, where he is sure the Grail must be hidden. 
Character List
[bookmark: 1]Manuel Aringarosa  -  Bishop of Opus Dei. Aringarosa is conservative in his religious views and longs for the Church to return to strict ways. He has affection for material things that represent the power of his order. He is kind to Silas. 
[bookmark: 2]Sister Sandrine Bieil  -  Nun and keeper of the Church of Saint-Suplice. She favors loosening of church strictures and modernizing of the church, and she objects to Opus Dei’s attitude toward women. She is murdered by Silas while acting as a sentry for the Priory of Sion. 
[bookmark: 3]Marie Chauvel  -  Sophie’s grandmother and Saunière’s wife. A kind and smart woman, Mary Chauvel is part of the Priory’s plan to keep the secret. She is a descendent of Jesus and Mary Magdalene. 
[bookmark: 4]Jerome Collet -  An agent with the French Judicial Police. In some ways the classic bumbling police officer, Collet commits numerous errors during the pursuit of Sophie and Langdon. His missteps contrast with Fache’s efficiency. He believes in Sophie’s innocence, however, and proves himself to Fache in the end. 
[bookmark: 5]Simon Edwards  -  The executive services officer of Biggin Hill Airport south of London. Edwards is accustomed to fulfilling the every desire of the very rich, as the airport serves the private business community. 
[bookmark: 6]Bezu Fache  -  The captain of the French Judicial Police. Nicknamed “the Bull,” Fache is strong, strong-willed, and religious. He has great faith in the use of technology in his work, which sometimes leads him down the wrong road. Fache’s policing methods are a bit unorthodox, but he is good at heart. The name Fache is very similar to fâché, which is French for “angry.” 
[bookmark: 7]Jonas Faukman  -  Langdon’s editor. He is a classic New York publishing type. Faukman is eager to make money, but he is also a cultured and classy man. 
[bookmark: 8]Pamela Gettum  -  The religious librarian at Kings College. A kindly soul, Gettum is willing to help Sophie and Langdon in their search. 
[bookmark: 9]Claude Grouard  -  A security warden at the Louvre. Grouard is a good man who was a friend of Saunière’s. 
[bookmark: 10]Robert Langdon  -  The male protagonist of the novel. Langdon, a professor of symbology at Harvard, is honest and trustworthy. He is also an extremely successful academic and the author of several books. Although he studies religion, Langdon does not profess any particular religion and prefers to remain an outside observer in matters of faith. He, like Sophie, has a great affection for puzzles of all kinds. 
Read an in-depth analysis of Robert Langdon. 
[bookmark: 11]Rémy Legaludec -  Manservant to Leigh Teabing and participant in the plot to recover the Grail. Rémy is a mercenary who gets involved in the plot only for the money. 
[bookmark: 12]Sophie Neveu  -  A cryptologist with the French Judicial Police, and the female protagonist of the novel. Sophie, who is about thirty years old, is attractive, single, compassionate, and very intelligent. She was raised by her grandfather after her parents, brother, and grandmother died in a car accident, and her grandfather instilled in her a love of puzzles and codes. In her twenties, Sophie trained in Britain in cryptology. In the novel, she is one of the major players who attempt to crack her grandfather’s code. She is also a descendent of Jesus and Mary Magdalene. 
Read an in-depth analysis of Sophie Neveu. 
[bookmark: 13]Jacques Saunière  -  The curator at the Louvre, and Sophie’s grandfather. His murder sets off the chain of events that takes place in the novel. Saunière’s scholarly passions include Leonardo Da Vinci, goddess iconography, and puzzles. He is also secretly the head of the Priory of Sion, the secret brotherhood charged with protecting the Grail, and a descendent of Jesus and Mary Magdalene. 
[bookmark: 14]Silas  -  A monk of Opus Dei, and the murderer of Jacques Saunière. Silas, an albino, is motivated by the rejection and horror he has faced since he was young. When he falls into the orbit of Bishop Aringarosa, he finds religion and devotes himself to the strict Catholic ways of Opus Dei. He is obsessed with self-punishment and celibacy, and his goal in life is to aid the Bishop and Opus Dei. 
[bookmark: 15]Leigh Teabing -  An historian and the antagonist of the novel. Sir Leigh Teabing is a knight, a Royal Historian, and an extremely wealthy man. He is crippled from polio and is not married. The Holy Grail has been his one passion for years, and the search for the Truth, which he believes to be present in the Grail, obsesses him. Eventually, his need to know turns him into a murderer. He creates an alter ego, the Teacher, who carries out his evil plot. 
Read an in-depth analysis of Leigh Teabing. 
[bookmark: 16]André Vernet -  The president of the Paris branch of the Depository Bank of Zurich. Vernet was a friend to Jacques Saunière, and sworn protector of his secret. The immaculately groomed Vernet lives among the rich but wishes only to be immersed in culture. 
[bookmark: 17]Vittoria  -  A woman in Langdon’s past. She appears only in his memory and demonstrates the difficulty he has maintaining relationships. 
Analysis of Major Characters 
[bookmark: Robert-Langdon]Robert Langdon 
Langdon, the novel’s protagonist, anchors the story. He is likable, capable, and goodhearted. Langdon is trustworthy, as is Sophie, his female counterpart and love interest. This trustworthiness makes him stand out in a narrative in which the author casts doubt on the motivations of every major character except Langdon and Sophie. In the novel’s many moments of uncertainty, Langdon’s presence is consistently reassuring. 
Although he is seen as a sex symbol in the academic world, Langdon is clumsy and inept with guns and weapons and lacks resolve when it comes to planning and executing action. He would rather think about codes and symbols than figure out how to escape the Louvre under the eyes of policemen. For this reason, he is balanced well by Sophie, who transforms his intellectual abilities into survival skills that are applicable to real life. 
[bookmark: Sophie-Neveu]Sophie Neveu
Neveu’s presence in the novel embodies the Chinese idea of yin and yang, or two complementary forces that work together in harmony. From Langdon and Teabing, Sophie learns that pagan religions and the Priory valued balance between male and female. Sophie and Langdon form the male and female halves of a single protagonist, and their goals never diverge. In this way, they echo Teabing’s and Langdon’s ideas about the partnership of Jesus and Mary Magdalene. In their view, the male and the female worked together toward a goal, without the female being subordinate to the male in any way. 
Both Sophie and Langdon, like the Mona Lisa, exhibit male and female traits: for example, Langdon’s headiness is balanced by Sophie’s real world know-how. Sophie is quick-witted, agile, devious when she needs to be, and physically assertive, as when she helps to disable Silas in the chateau. But at the same time, she is caring and compassionate. She feels the loss of her family deeply and mourns the death of her grandfather. Both brilliant and sexually attractive, Sophie combines a masculine toughness with typically feminine qualities. 
[bookmark: Leigh-Teabing]Leigh Teabing
Initially, Teabing is a welcome benefactor for Sophie and Langdon. His estate, Château Villette, with its gorgeous sitting room and enormous, book-lined study, seems to be an appealing embodiment of its owner. Teabing supplies much-needed comic relief, and he banters with his manservant and with Sophie as if he were a rich and dotty old uncle. His Land Rover and the bribes he gives to his pilot at the airfield in France help Sophie and Langdon escape from the police.
Soon enough, though, Brown reveals that Teabing is a murderer. After his true identity is known, Teabing turns into a living example of the way wealth can corrupt. Teabing, who has always lived a privileged life, convinces himself that his money entitles him to the knowledge of the Grail’s location. His ballroom-turned-study, which at first seems charmingly cluttered, begins to look like the crazy lair of a serial killer. His jokes turn from entertaining to manipulative. And his habit of throwing money around, bribing people in order to ensure the group’s safe passage out of France, seems self-serving. 
Teabing is willing to go to any lengths to get what he wants, no matter who he hurts along the way. In some sense, his desire to expose the truth about the Grail can be seen as noble. But by the end of the novel, it is clear that he is really out to satisfy his own perverse obsession, not to find truth. 
Themes, Motifs, and Symbols
Themes
Themes are the fundamental and often universal ideas explored in a literary work.
The False Conflict between Faith and Knowledge
Dan Brown refuses to accept the idea that faith in God is rooted in ignorance of the truth. The ignorance that the Church has sometimes advocated is embodied in the character of Bishop Aringarosa, who does not think the Church should be involved in scientific investigation. According to The Da Vinci Code, the Church has also enforced ignorance about the existence of the descendents of Jesus. Although at one point in the novel Langdon says that perhaps the secrets of the Grail should be preserved in order to allow people to keep their faith, he also thinks that people who truly believe in God will be able to accept the idea that the Bible is full of metaphors, not literal transcripts of the truth. People’s faith, in other words, can withstand the truth. 
The Subjectivity of History 
The Da Vinci Code raises the question of whether history books necessarily tell the only truth. The novel is full of reinterpretations of commonly told stories, such as those of Jesus’ life, the pentacle, and the Da Vinci fresco The Last Supper. Brown provides his own explanation of how the Bible was compiled and of the missing gospels. Langdon even interprets the Disney movie The Little Mermaid, recasting it as an attempt by Disney to show the divine femininity that has been lost. All of these retellings are presented as at least partly true. 
The Intelligence of Women
Characters in The Da Vinci Code ignore the power of women at their peril. Throughout the novel, Sophie is underestimated. She is able to sneak into the Louvre and give Langdon a secret message, saving him from arrest, because Fache does not believe her to be capable of doing her job. Fache specifically calls Sophie a “female cryptologist” when he is expressing his doubts about Sophie and Langdon’s ability to evade Interpol. When interpreting one of the clues hidden in the rose box, Langdon and Teabing leave Sophie out, completely patronizing her. When she is finally allowed to see the clue, she immediately understands how to interpret it. Sophie saves Langdon from arrest countless times. 
Other women are similarly underestimated. Sister Sandrine, in the Church of Saint-Suplice, is a sentry for the Brotherhood, but Silas, indoctrinated in the hypermasculine ways of Opus Dei, does not consider her a threat. And Marie Chauvel, Sophie’s grandmother, manages to live without incident near Rosslyn Chapel for years, preserving her bloodline through Sophie’s brother. 
Motifs
Motifs are recurring structures, contrasts, or literary devices that can help to develop and inform the text’s major themes.
Ancient and Foreign Languages
Many of the secrets that lie below the surface of the narrative are concealed from would-be interpreters only by language. Saunière leaves anagrams for Sophie to decipher. Langdon and Teabing use the Hebrew alphabet to figure out a clue. Sophie helps Langdon and Teabing use a mirror to read the backward writing that Da Vinci favored. In The Da Vinci Code, language reminds us that secrets exist everywhere and sometimes need just a little interpretation. 
Art 
Brown uses descriptions of works of fine art to prove that art can tell stories that history tends to obscure. These works of art include Da Vinci’s Last Supper, Madonna of the Rocks, and Mona Lisa, which hide symbols of goddess worship and the story of the Magdalene; the Church of Saint-Suplice, which still contains an obelisk, a sign of pagan worship; and tarot cards, which hide themes of pagan mythology. These art objects are constantly viewed by people who see them without seeing their hidden meanings. 
Sexism
Sexist men in The Da Vinci Code are used as a counterpoint to the religions that celebrates the divine feminine. Fache’s inability to accept women in the workplace is one instance of this bias. Another exists in Opus Dei’s female devotees, who are not allowed to be in proximity to men and must do their cleaning and other dirty work for no pay. When Teabing reveals himself as the creator of the plot and scorns Sophie as unworthy of possessing the secret of the Grail, his sexism is a sign of his fundamental sourness. In The Da Vinci Code, sexist characters are always suspect.
Symbols
Symbols are objects, characters, figures, or colors used to represent abstract ideas or concepts.
Red Hair
Sophie Neveu’s red hair, mentioned at the beginning of the text, foreshadows her divine blood. When Langdon first sees Sophie, he calls her hair “burgundy” and thinks that her attractiveness lies in her confidence and health. He compares her favorably to the blonde girls at Harvard over whom his students lust. Later, at Teabing’s chateau, Teabing shows Sophie that Mary Magdalene is depicted with red hair in The Last Supper. Langdon also thinks the mermaid Ariel’s red hair in The Little Mermaid is evidence that Disney intended his movie to be an allegory of the story of Magdalene. By the end of the novel, when Sophie’s brother gives a tour of the Rosslyn Chapel and his hair is described as “strawberry blonde,” we understand that Sophie and her brother are of Mary Magdalene’s bloodline. 
Blood
Blood stands for truth and enlightenment in The Da Vinci Code. Saunière draws a pentacle—for him, a symbol of the Church’s intention to cover up the true history of the world—on his stomach in his own blood. Sophie realizes that her grandfather has left a message for her on the Mona Lisa because a drop of his blood remains on the floor. Teabing spies a trickle of blood on Silas’s leg, which he takes to mean that Silas has a cilice, a barbed punishment belt, on his thigh, and disables him by hitting him there. Silas himself had thought of blood as truth in a different way—for Silas, blood means cleansing of impurities. And at the very end of the novel, the discovery of the blood of Mary Magdalene running through Sophie and her brother’s veins proves that the story of the Grail is true. 
Cell Phones
In a novel that spends a great deal of time interpreting ancient symbols like the pentacle, the chalice, and the rose, the cell phone might seem like an incongruous modern interloper. But the cell phone symbolizes the fact that in the modern world, secrets are both harder and easier to keep. Teabing conceals his identity as the Teacher by using cell phones to communicate with his unknowing allies. In one instance, he even speaks to Silas from the back of the limousine while Silas is in the front, concealing his identity while only feet away. At the same time, however, the characters are often worried about their cell phone use being traced. Fache, for example, at one point figures out that Sophie has tipped Langdon off by looking up her phone number, which is stored in his cell phone, and finding that it matches the number Sophie gave Langdon as the American Embassy’s number. 
Prologue–Chapter 3
Summary: Prologue
Jacques Saunière is in the Grand Gallery of the Louvre. He pulls a Caravaggio painting off the wall in order to trigger the gallery’s alarm and seal himself inside, away from an albino attacker who is pursuing him. But the protective metal cage does little to stop the man, who pulls a pistol on Saunière and asks him to reveal where “it” is. Saunière at first pretends that he does not know and then gives the albino a false location. The false location is a lie that Saunière has carefully rehearsed. The albino responds that the “others”—three of Saunière’s partners—had said the same thing. Then he shoots Saunière in the stomach, says, “Pain is good,” and leaves him to die. Saunière realizes that his three partners are dead, and that if he dies, the secret they all shared will die with him. He is desperate to prevent that from happening but realizes he has little time left. 
Summary: Chapter 1
Robert Langdon is asleep in his room at the Ritz in Paris when the concierge calls to say he has an important visitor. Langdon, remembering his lecture on religious symbology earlier that night, figures the visitor is some conservative he offended and tells the concierge to send the guest away. Langdon has a history of being controversial—the previous year, he got into an altercation at the Vatican. 
After a while, the concierge rings again to let Langdon know the guest is on his way to his room. The visitor, an agent with the French Judicial Police, questions Langdon about his earlier plans to meet with his acquaintance Jacques Saunière for drinks after the lecture. Langdon says that Saunière stood him up. The agent tells Langdon that Saunière is dead and shows him a picture of Saunière’s body, which is arranged in a specific way. Langdon is horrified and also afraid—he saw a corpse arranged in a similar way before, and it led to the incident at the Vatican. 
Summary: Chapter 2
The albino attacker, Silas, goes to a house that seems to belong to his religious organization, where he has a bedroom. He finds a cell phone in the bottom drawer of the nightstand and calls the Teacher. He tells the Teacher that he has killed Saunière and Saunière’s three collaborators, and that each of them named the Church of Saint-Suplice as the secret resting place for the keystone that he and the Teacher and their comrades seek. The Teacher tells Silas to go to Saint-Suplice immediately and retrieve the keystone. Before obeying, Silas engages in some “corporal mortification,” a masochistic practice of physical self-punishment, as a way of doing penance for sins. Silas tightens the barbed cilice, a punishment belt, around his thigh, and flagellates himself, all the while repeating his mantra: “Pain is good.” 
Summary: Chapter 3
Langdon leaves the hotel, and Jerome Collet, an agent of the French Judicial Police, drives him across Paris to the Louvre. In the car Langdon muses about the history of some of Paris’s famous architecture. He wishes he could be with his former flame, Vittoria, on the Eiffel Tower, a structure he mocks as a reflection of the culture’s machismo. Collet drops him off by the glass pyramid, the entrance to the museum designed by I.M. Pei. Inside, Langdon meets Bezu Fache, the police captain nicknamed “the Bull.”
Analysis
Saunière’s murder is an instigating moment in the story. By setting it in an art gallery, a place not normally associated with drama or intrigue, Brown indicates to the reader that his novel will take an unusual approach toward art. As a museum curator, Saunière is respectful of art. When he commits vandalism by ripping the Caravaggio off the wall, it symbolizes that the story will undo many of our assumptions about the sacred nature of high art. This act of vandalism also shows the lengths to which Saunière will to go to survive. Saunière is not, however, willing to give up his secret, even if his reticence means death. The reader may suspect that this secret has some connection to artwork, since the opening scene is set in a museum, but aside from that clue the nature of the secret is unknown. Its discovery will occupy much of the novel. 
Langdon is the perfect man to uncover Saunière’s secret. On one hand, he is like the reader—clueless about what is going on and why. On the other hand, as a professor of symbology, he is very knowledgeable and well equipped to solve the mystery. It seems that most of Langdon’s knowledge has been academic, with no real-life application. Here, he is given a chance to apply his puzzle-solving skills to an actual murder. 
Silas is a masochist who lives by the motto “pain is good.” Pain is also at the foundation of his religious beliefs. Silas is a sinister representative of his religious group. His violent behavior, whether directed toward himself—the cilice belt, the self-flagellation—or toward others, as exemplified by his willingness to murder, makes his organization seem evil. Although what the philosophy “pain is good” has to do with the goals of the Teacher, and why Saunière was working against this group, is not yet known, the reader does know that Silas and his organization are threatening. 
Langdon displays a wry sense of humor, especially in his musings on French culture. His academic specialty affects his outlook: he seems to see the world around him in terms of symbols. For example, his discussion of French culture arises from an analysis of its architecture and the Freudian symbols he perceives in its architecture. This way of perceiving the world may be helpful for solving Saunière’s murder, but it is also a limited method of perception. 
Chapters 4–9
Summary: Chapter 4
Fache leads Langdon through the darkened Louvre to the Grand Gallery, where Saunière’s body lies. Saunière is revealed to have been a connoisseur of goddess iconography— relics related to religions that worship the sacred feminine—and that Langdon is writing a book on the same subject. Langdon’s book has been kept a secret because he believes that some of his interpretations will be controversial. Fache seems unpleasant and fairly hostile. Langdon notices that the police inspector is wearing a crux gemmata, a religious pin depicting Jesus and his twelve apostles. 
Saunière’s body is surrounded by a metal barricade, part of “containment security,” a measure used by the museum to try to trap thieves on the premises. Fache makes Langdon climb under the barricade with him, and Langdon clumsily bangs his head.
Summary: Chapter 5
Bishop Manuel Aringarosa, the president-general of Opus Dei, packs his bags and leaves his organization’s luxurious headquarters in New York City to board a plane headed for Rome. Though he is dressed modestly, he wears an elaborate bishop’s ring. While in the air, Aringarosa reflects on the history of Opus Dei, a conservative Catholic organization started early in the twentieth century. Lately Opus Dei has been besieged by critics who say that the organization is a religious cult. But as of five months ago, the biggest threat to the organization wasn’t coming from the media or from the organization’s critics, but from a different source, one not yet revealed to the reader. While in the air, Aringarosa takes a phone call from someone who reports Silas’s discovery that the keystone is hidden in the Church of Saint-Suplice. The Bishop agrees to pull some strings to gain Silas access to the church. Meanwhile, Silas is preparing to retrieve the keystone. He is excited about this mission in a way he hasn’t been since joining the church. His excitement makes his violent past come flooding back to him. 
Summary: Chapter 6
Standing in front of Saunière’s body, Langdon explains to Fache the significance of the way Saunière arranged himself before dying. The curator drew a pentacle on his stomach with his own blood. The pentacle, a five-pointed star that symbolizes the pagan goddess Venus, has often been misinterpreted as a sign of devil worship. Fache shows Langdon that Saunière is clutching a glow-in-the-dark marker that the museum staff uses to make maintenance notes on paintings. With the help of a black light, a message is revealed. Fache asks Langdon to help him understand it. Meanwhile, Collet is taping this conversation from Saunière’s former office. 
Summary: Chapter 7
Sister Sandrine, the keeper of the Church of Saint-Suplice, is awakened in the middle of the night by a phone call from her boss, who tells her that Aringarosa asked him to let a member of Opus Dei come to the church immediately. She is taken aback by this request, but she does as her boss asks. Sandrine, a pious woman, does as her superiors ask. Still, she is mistrustful of Opus Dei. She is disturbed by the sect’s practice of “corporal mortification,” or physical self-punishment, and she disapproves of their discrimination toward women.
Summary: Chapter 8
As Collet continues to survey the scene from afar, Langdon takes in the cryptic message that Saunière has written next to his body: 
“13-3-2-21-1-1-8-5 
O, Draconian devil!
Oh, lame saint!”
Langdon is confused by the code’s contents and by the fact that it is written in English and not French, Saunière’s maiden tongue. With the help of a black light, Fache reveals that Saunière has also drawn a circle around his naked body with invisible ink. The way his nude body is splayed within the circle suggests Da Vinci’s famous drawing, The Vitruvian Man. Fache interprets the symbol as a reference to devil worship. Da Vinci had a complicated relationship with the church and included subversive codes or elements even in the religious paintings he was commissioned to create. 
In his office, Collet eavesdrops on Fache’s and Langdon’s conversation using audio equipment. Collet reflects on Fache’s devotion to the Catholic Church and on the amazing instincts with which he solves crimes. Apparently, prior to Langdon’s arrival, Fache announced to his men that he thought he knew the identity of Saunière’s killer. In addition to monitoring the audio equipment, Collet is monitoring the GPS tracking system.
Summary: Chapter 9
Sophie Neveu shows up at the Grand Gallery claiming that she has deciphered the code. Fache, who turned off his phone and told Collet not to let anyone in, is angered by this interruption. He is particularly annoyed at being interrupted by Neveu, because he does not think that women should be allowed to do police work. He considers them physically weak and distracting to men. 
As soon as Sophie arrives, she gives Langdon a message to call the U.S. Embassy, which has been trying to contact him with news. However, Langdon discovers that the number she has given him is not the U.S. Embassy at all, but Sophie’s own answering service with a recording telling him that he is in trouble. 
Analysis
The narrative structure of The Da Vinci Code allows the reader to put together clues alongside Langdon and the police investigating Saunière’s murder. At this point, the clue about Saunière’s secret involving the “sacred feminine” remains to be solved. The account Langdon gives of it is not thorough, and Langdon himself does not understand how the written message relates to the theory of the sacred feminine. What is clear is that Langdon has unwittingly gotten involved in the conspiracy. 
It’s also clear that although Sophie does not specify the source of danger, it is related to Fache and his men. Brown casts suspicion on Fache not only by making him unpleasant and sexist, but also by linking him to the Catholic Church. Thus far, Brown has portrayed the members of Opus Dei unfavorably. In his description of the headquarters of Opus Dei and of the Bishop’s penthouse apartment and elaborate ring, Brown associates luxury and worldly goods with a sinister force. The Bishop’s amethyst and diamond ring contrasts with his own description of Opus Dei as a society dedicated to helping people live their lives in service to the Catholic Church. By juxtaposing the group’s declared intentions with its luxurious trappings, Brown suggests that Opus Dei is not necessarily interested only in spiritual wealth. 
Sister Sandrine embodies the Catholic Church’s passive attitude toward the Opus Dei sect. Although Sister Sandrine is pious and godly, and although she has suspicions about Opus Dei, she feels she cannot call the sect into question because the Pope himself has sanctioned the organization. However much she may worry, she will do whatever her boss asks because she considers unquestioning obedience part of her faith and duty. 
Brown tackles the issue of sexism in this chapter by explaining Fache’s attitude toward Sophie Neveu. Fache seems threatened by Sophie’s education and self-possessed attitude. Fache’s annoyance at Sophie’s arrival at the crime scene and the message she has left for Langdon suggests that he plans to put Langdon in danger. It also raises questions about the detective’s connection to Opus Dei. 
Chapters 10–15
Summary: Chapter 10
As Silas arrives at Saint-Suplice, he reflects on his past. He ran away from home at a young age after murdering his abusive father and continued to live a life of violence. He was in prison for murder when an earthquake opened a big hole in the wall of his cell. When he ran, he ended up at a church in Oviedo, Spain. Aringarosa, then a missionary, saved him and gave him the name Silas, after a passage in the Bible. From that point on Silas became deeply devout. He is now Aringarosa’s faithful righthand man.
On the plane, Bishop Aringarosa thinks about how Opus Dei offered the Teacher a large amount of money for information about the location of the keystone. The Teacher told Aringarosa that he must not be in contact with Silas, presumably in order to maintain secrecy and throw the police off the scent.
Summary: Chapter 11
As Langdon listens to Sophie’s message, Sophie tells Fache that if put in ascending order, the numbers next to Saunière’s body form the Fibonacci sequence, a progression in which each term is equal to the sum of the two preceding terms. If Sophie is right, the code was a cryptographic joke. Unsatisfied with Sophie’s interpretation, Fache grows even angrier. Sophie leaves, and Langdon tells Fache that according to the embassy, a friend has had an accident. Langdon goes to the restroom after saying he isn’t feeling well and would like to be alone. Collet and Fache track him electronically. Fache tells Collet to make sure Langdon doesn’t leave the gallery.
Summary: Chapter 12
Sophie meets Langdon in the bathroom to explain her message further. She tells him that he is a suspect, and that a GPS tracker has been planted on him. After rummaging in his pocket, Langdon finds a tracker and realizes it must have been planted on him at the hotel. Langdon’s first impulse is to throw the tracker away, but Sophie convinces him that a static dot on the tracking screen would immediately arouse police suspicion. She shows him a picture of the crime scene that Fache uploaded to her departmental website. Fache photographed a line and then erased before Langdon’s arrival, but the line is visible in the picture. It reads, “P.S. Find Robert Langdon.”
Summary: Chapter 13
Sophie tells Langdon that the police have more than enough evidence to arrest him for the murder, but she knows that he is innocent. She believes Saunière was telling her to look for him. Saunière knew that The Vitruvian Man was her favorite Da Vinci drawing. He also must have known that if he put numbers into the message on the floor, the cryptography department would get involved with the investigation. Also, she thinks that the “P.S.” in the message “P.S. Find Robert Langdon” stands for Princesse Sophie, his nickname for her. Langdon is confused about Sophie’s connection to Saunière. He suspects that Sophie may have been Saunière’s mistress until she tells him that Saunière was her grandfather, but that they’d had a falling-out.
Summary: Chapter 14
Ten minutes have gone by. Fache and Collet wonder why Langdon has not returned from the bathroom. Collet tells Fache that Langdon is not onto their plan. The tracking dot is showing slight movements, indicating that it is still on his body. If Langdon had found the device, he would have removed it and tried to run. 
Collet thinks that Fache is unusually invested in this case, probably because Fache has recently suffered a some bad public relations and needs a high-profile arrest to secure his position. The director of the cryptology department calls. He wants to talk to Fache about Sophie Neveu.
Summary: Chapter 15
Silas moves toward the Church of Saint-Suplice. He sees some teenage prostitutes on the plaza. The lust he feels is immediately smothered by the pain of the punishment belt around his thigh. Silas has taken a vow of celibacy for Opus Dei, a vow he sees as a small price to pay for salvation, especially considering the sexual assault he endured in prison. Prepared to retrieve the keystone, he knocks on the door of the church.
Analysis
Silas’s conversion to Christianity sprung from his first experience of kindness. Aringarosa was willing to shelter and care for Silas despite Silas’s dark past. Such unconditional support, so new to Silas, has made Silas devoted to Aringarosa and willing to believe everything Aringarosa tells him. Silas seems totally willing to return to his violent tendencies, this time under the pretext of religion and furthering Opus Dei. At this point, it is not entirely clear whether Aringarosa is taking advantage of Silas to further his own plans. 
Fache’s connection to Opus Dei is unclear. He is a pious Catholic who has been known to mix church and state affairs, and Brown makes us wonder whether he is in on the keystone conspiracy. On one hand, Fache genuinely seems to believe that Langdon is guilty of Saunière’s murder. On the other hand, it is possible that Fache’s seeming belief is actually just an act for Collet’s sake, and that Fache is setting Langdon up. 
Like Opus Dei, Fache is prejudiced toward women. His contempt for women works to his disadvantage—by underestimating Sophie’s intelligence, he allows himself to be tricked. It seems obvious that Sophie is up to something, but Brown means for the reader to believe that the strength of Fache’s prejudice prevents him from seeing what is actually going on.
The strength of Sophie’s faith in Langdon’s innocence is slightly puzzling, but it might simply be a reflection of her good instincts. The dynamic between Sophie and Langdon will be one of the driving interpersonal forces of the novel as both of them embark on a mission of discovery. If Sophie is right that Saunière wrote the code and message in order to bring her and Langdon together, it must be because Saunière thought that together the pair could uncover his secret. 
Chapters 16–20
Summary: Chapter 16
Sophie thinks about the phone message she got from Saunière earlier that day. She and Saunière were estranged for over a decade after she saw him engaged in an act she found despicable. He wrote her letters and tried to explain what she had seen, but Sophie refused to have any contact with him. 
The message Sophie got from Saunière sounded urgent. In it, he said they were both in danger, and he had to tell her the truth about what happened to her family. Sophie’s family died in a car accident when she was little. She thought her grandfather’s message was just a ploy to get her to talk to him. She did not call him back. 
Sophie asks Langdon to explain why Saunière would want to meet with him, but he doesn’t know. She tries to convince Langdon to leave the museum with her and go to the American Embassy for protection while they figure out what happened to her grandfather. Langdon refuses to run. Fache calls Sophie’s cell phone, but she turns it off. Sophie looks out the window and wonders whether Langdon could make it out of the building by jumping. 
Summary: Chapter 17
Fache informs Collet that the director of cryptography cracked the code—like Sophie, he believes it to be meaningless Fibonacci numbers. The director also revealed that he did not send Sophie over to the museum, and that Saunière was Sophie’s grandfather. Collet, like Sophie, believes that Saunière must have written the code in order to get his granddaughter involved in the case. 
Fache and Collet continue to try to reach Sophie. An alarm rings, signaling a security breach in the men’s room. The two policemen see on the GPS screen that Langdon has apparently jumped out of the window. 
Summary: Chapter 18
Collet sees the tracking dot go out of the window and then come to a complete stop. The police assume Langdon has committed suicide, but then the dot starts moving away from the building and down the road. Fache looks out the bathroom window and sees a huge flatbed truck moving away. Assuming that Langdon must have jumped onto the truck, Fache runs out of the building to apprehend him. 
Meanwhile, Sophie and Langdon hide in the shadows of the museum. The narrator explains that Sophie broke the window using a garbage can and then threw the GPS tracker, which she had imbedded in a bar of soap, out the window and onto the truck. Once all of the police have left the building, Sophie tells Langdon to go down a side stairwell with her. Langdon is impressed with Sophie’s quick thinking.
Summary: Chapter 19
Silas enters Saint-Suplice. Sister Sandrine offers to give him a tour of the church, but he refuses it. He asks her to go back to bed, saying he wants to pray and can show himself around. She agrees, but she is suspicious of him. Hiding in the shadows, she watches him pray, thinking that Silas might be the enemy she was warned about.
Summary: Chapter 20
As he tries to decipher Saunière’s message, Langdon realizes that everything in the message relates in some way to PHI, or 1.618, the number of Divine Proportion, starting with the Fibonacci sequence. He thinks of a lecture he gives about how PHI is the numerical proportion of many things in nature and in art, including the pentacle, the symbol of the sacred feminine. 
Suddenly, Langdon realizes that the word portion of Saunière’s message is actually an anagram. He unscrambles it and gets: “Leonardo Da Vinci! The Mona Lisa!” 
Analysis
It is not surprising that Saunière would want to bring Sophie and Langdon together—as Brown demonstrates in this chapter, they make an effective team. Unlike the many sexist characters that populate the novel, such as Fache, Langdon clearly respects women. When Sophie figures out how to trick the police by embedding the tracking advice in a bar of soap and throwing it out the window, Langdon is humbled and impressed by her cleverness and quick thinking. But Langdon is not simply looking on in wonder; he pulls his own weight, breaking the code that neither Sophie nor anyone in her cryptography department could solve. Langdon is an academic and extremely book-smart, while Sophie is the one with the street smarts. She can think on her feet and wriggle out of difficult situations. 
Brown introduces his characters’ backgrounds without breaking the narrative thread. By revealing that Sophie was not in contact with her grandfather because she was traumatized by something she witnessed him doing, Brown intentionally creates confusion. The novel is structured to make us sympathetic toward Saunière, the victim, but on the other hand, Sophie’s anger with him forces us to question his integrity.
Collet represents the neutral observer. He does not seem to have any ulterior motives, and unlike Fache, he has no personal investment in the case. Brown still has not revealed whether Fache’s interest in the job is motivated by the desire for a high profile case to secure his position, as Collett believes, or by a connection with the Opus Dei.
Chapters 21–25
Summary: Chapter 21 
Sophie remembers that her grandfather liked to create anagrams of famous paintings. When she was young, he took her to visit the Mona Lisa when the museum was closed. She did not think much of the painting at the time. She realizes that the Mona Lisa would be a good place for him to leave her a message, and that he would have been able to visit the painting before he died. Sophie decides to go back up the stairwell to find the painting. She tells Langdon to go to the embassy without her and gives him the keys to her car. As he walks away, Langdon wonders why Saunière told Sophie to find him. Sophie could easily have figured out the puzzle in the message without him. While thinking about the letters “P.S.” in the code, Langdon has a sudden realization. He starts running back to Sophie. 
Summary: Chapter 22
At the Church of Saint-Suplice, Silas looks around the sanctuary and finds the Rose Line, a strip of brass on the north-south axis that is imbedded in the structure of the church. This line, a pagan sundial, was the zero longitude of the world before Greenwich, England, took that title. Silas has been told that the Priory keystone lies beneath the obelisk at the northern terminus of the line. He walks toward the obelisk. Meanwhile, Aringarosa arrives in Rome.
Summary: Chapter 23
Sophie tries to see whether her grandfather left her any messages in invisible ink by the Mona Lisa. Langdon reappears, out of breath. He asks Sophie if the initials P.S. mean anything to her aside from Princesse Sophie. She says that once, when she was younger, she saw a strange key in her grandfather’s closet decorated with the initials P.S. and—as Langdon has already guessed—a fleur-de-lis. Saunière never explained what the key was for, but he said if she kept the secret, the key would one day be hers. 
Langdon says that Saunière was a member of the Priory of Sion, an exclusive secret society involved in pagan goddess worship. The Priory has had many prominent members, among them Leonardo Da Vinci. It is known as the protector of a huge secret. Sophie thinks that this might explain the unthinkable scene she witnessed her grandfather taking part in. Meanwhile, Fache and his partners apprehend the truck and discover the bar of soap with the GPS tracker in it.
Summary: Chapter 24
Silas kneels at the base of the obelisk. Each of his victims told him that the keystone was hidden there. He knocks on the tiled floor and discovers that there is a hollow opening under the ground. He prepares to break the floor tile. Sister Sandrine, spying on him from the balcony, prepares to do her duty as a sentry for the Brothers of Sion. She thinks the stranger standing at the base of the obelisk is a message from the dead Brothers telling her that something is wrong.
Summary: Chapter 25
Fache calls the American Embassy and discovers that there was no message for Langdon. He backtracks through numbers on his cell phone and finds the number that Langdon called. When he realizes that it was Sophie Neveu’s number, he becomes angry. He punches in the access code. 
Analysis 
The police investigators, Sophie, and Langdon have all been in the same room with Da Vinci’s Mona Lisa without realizing that the painting is central to discovering Saunière’s secret. The Mona Lisa has historically been associated with secrecy; Mona Lisa’s half-smile is famous for its ambiguity, and the sfumato style of painting, which produces a foggy effect, increases the sense of mystery. Many have speculated about the cause of Mona Lisa’s smile. Some, like the young Sophie, have failed to understand the painting’s fascination. Like the meaning of the Mona Lisa’s smile, the secret that Saunière knew seems to be hidden in plain sight. 
Brown does not reveal the details of the terrible act Sophie witnessed her grandfather performing. At this point, it is impossible to know whether the act was as horrible as Sophie says, or whether there is some sort of Priory-related explanation for it. Brown has portrayed Sophie as a fairly open-minded person, which suggests that her interpretation of her grandfather’s behavior is probably accurate.
Silas, like Fache, has failed to see that the women around him are not necessarily just unthinking, silent witnesses. Sandrine, like Sophie, has been able to use men’s underestimation and her placement near the scene to exert influence on the action. 
Modern communications present an interesting contrast to the ancient signs and symbols that preoccupy the book’s characters. Fache’s use of the cell phone as the way to break the code of Sophie’s betrayal has more in common with modern-day spy movies than with the ancient mysteries that the rest of the novel explores. 
Chapters 26–31
Summary: Chapter 26 
Langdon believes that the Mona Lisa became famous because Da Vinci himself said it was his masterwork and took it with him everywhere he went. Langdon remembers teaching a class to a group of convicts as part of a Harvard program. He explained how the Mona Lisa embodies a balance between the feminine and the masculine. The name Mona Lisa, Langdon thinks, comes from the Egyptian god and goddess of fertility—Amon and L’isa. Some have speculated that the painting is a self-portrait of the artist in drag. This theory would confirm the painting’s message of androgyny, the state of having characteristics of both sexes.
Back in the museum, Sophie and Langdon find blood on the floor and a message composed of six words scrawled on the protective glass over Mona Lisa’s face. 
Summary: Chapter 27
Fache tells Collet that Sophie helped Langdon escape from their grasp. Fache realizes that Sophie and Langdon must still be inside the Louvre and sends half of his men there. The other half he sends to “the only location in Paris where Robert Langdon could find safe harbor”—presumably the American Embassy.
Summary: Chapter 28
The message on the Mona Lisa is revealed: “SO DARK THE CON OF MAN.” Langdon tells Sophie that the message refers to the Catholic Church’s campaign to rid the world of female-worshipping religions and the Priory of Sion’s opposition to this campaign. A police officer appears in the gallery and takes Langdon into his custody. Sophie hides behind the viewing bench. 
Summary: Chapter 29
Silas takes his cloak off and wraps it around the pole he is using to smash the tile in the Church of Saint-Suplice. He works quietly because he thinks Sister Sandrine is asleep, but she is watching him from the balcony. When he removes his cloak, the sight of his wounds horrifies her. She cannot understand how Opus Dei can observe such barbarous rituals. Under the tile, Silas finds a stone tablet with the reference number of a Bible verse from the book of Job. Excited, he looks through the Bible, but he finds that something is wrong. The verse reads: “HITHERTO SHALT THOU COME, BUT NO FURTHER.” Sister Sandrine runs back to her room, where she retrieves four telephone numbers given to her for emergency situations.
Summary: Chapter 30 
Claude Grouard is holding Langdon captive. Sophie comes out of the shadows and walks to Madonna of the Rocks, a painting on the other side of the chamber. She examines it with the UV light, but she sees nothing. Her grandfather often showed her this painting, so she is convinced there must be something in it. Moreover, the words he wrote on the Mona Lisa—“SO DARK THE CON OF MAN”—are an anagram for Madonna of the Rocks. When Sophie looks behind the painting, she finds the key decorated with the fleur-de-lis and the initials P.S. wedged into the frame. Thinking quickly, Sophie removes the painting from the wall and holds it hostage, forcing Grouard to put down his gun and release her and Langdon. 
Summary: Chapter 31
Sister Sandrine calls the emergency phone numbers. The first three people she tries to get in touch with have just died. She is in the process of leaving a message on the fourth number’s answering machine when Silas bursts into her chamber. He demands that she tell him where the keystone is. She does not know. Enraged, Silas bludgeons her to death with the candle stand. 
Analysis
In his interpretation of Mona Lisa, Langdon addresses the balance between the masculine and the feminine—a balance that is an integral part of the Priory of Sion’s beliefs. Brown suggests that modern society, partly due to the Catholic Church’s influence, has devalued women and banned them from positions of power, especially religious ones. Opus Dei is an extreme embodiment of these sexist principles. 
Sister Sandrine is a casualty of the Church’s campaign to oppress women. Like the witches, pagan priestesses, and midwives who were slaughtered by the Church during the crusades, she has been deemed disposable because of her sex. Silas’s willingness to kill a nun who is fundamentally innocent of wrongdoing shows how fanatically convinced Opus Dei is of its own moral supremacy. 
Brown suggests that religion is open to interpretation. For example, Silas likely believes that his faith, like that of the biblical Job, is being tested by God; for this reason, the delivery of the dead-end message to Silas in the book of Job is appropriate. Silas believes that the brotherhood’s interpretation of scripture is a sacrilegious mockery. But the members of the brotherhood surely feel that they have been truthful to the real religion and have observed it appropriately. 
Chapter 27 is used largely to prolong the uncertainty over whether Langdon and Sophie will get out of the Louvre. This chapter is typical of the way Brown uses short chapters to build suspense. By cutting back and forth between different events that are occurring simultaneously, Brown creates a sense of immediacy and maintains excitement and suspense.
Summary: Chapter 32
Sophie and Langdon run from the museum and get into Sophie’s tiny car. They head for the embassy. Sophie wonders what the key opens. She thinks about the terrible thing she saw her grandfather doing. Ten years ago, she went to his chateau in Normandy and saw a large group of men and women in a secret room. A ceremony was going on and they were observing something (the reader is not told what). As she is remembering the bizarre and traumatic experience, Sophie stops paying attention the road. She hears sirens and sees that the police have blocked off the street leading to the embassy. When Sophie turns the car around, the police notice and follow her. 
Summary: Chapter 33
Sophie and Langdon continue driving and try to formulate a plan of escape. Langdon looks at the key. Its handle forms a crucifix, a cross with four arms of equal length. Sophie has an idea and drives to the train station. Langdon is apprehensive about her plan and wishes he had turned himself in. They go to the station to buy tickets for the next train out of Paris.
Summary: Chapter 34
At the airport in Rome, Bishop Aringarosa gets into the car that will take him to Castel Gandolfo, the Pope’s summer residence. He remembers the last time he was at Gandolfo, at a meeting five months ago. On the ride that time, he was thinking about how the current Pope was too liberal, and how ridiculous it was that the Church used Castel Gandolfo, which houses an astronomical observatory, for scientific purposes. Religion and science cannot coexist, he believes. At the meeting, some terrible truth was unveiled. Now, as the Bishop travels to Gandolfo, he wishes the Teacher would call and say that Silas had the keystone.
Summary: Chapter 35
Sophie and Langdon buy two tickets and get in a waiting taxi. Langdon discovers an address written on the back of the key. They head toward that address.
Summary: Chapter 36
Fache tells Collet that the train tickets Sophie bought were probably decoys. He decides to alert Interpol to their flight.
Summary: Chapter 37
While the taxi drives through the Bois de Boulogne, a park full of sexual fetishists and prostitutes, Sophie asks Langdon to tell her about the Priory of Sion. He tells her the brotherhood was established to guard a secret. Its legion of knights found a special cache of documents in a ruined temple. The cache made them rich and famous, but then a pope caused them all to be killed. Since then, the documents have made their way around the globe are now hidden in an unknown place. Langdon tells Sophie that the documents and the secret they corroborate are commonly known as the Holy Grail. 
Analysis
Brown draws out the revelation of the ceremony that Sophie witnessed, trying to sustain his readers’ doubts about the fundamental goodness of the Priory of Sion. Everything else said about the organization, especially when contrasted with Opus Dei, makes its intentions seem honorable. But the fact that Sophie, a rational and educated person, could be so terrified and upset by what she witnessed suggests that perhaps not everything about the Priory is so upstanding. 
Langdon can be timid. Despite increasing evidence that the police are not on his side, Langdon persists in wondering if he should have thrown himself on their mercy. His lack of intuition about the bad intentions of the police contrasts with his detailed knowledge of many other things in the world. He is a talented academic, but he lacks street smarts. Eventually, Langdon resigns himself to the chase and applies his intellect to uncovering the secret the Priory of Sion has been guarding. 
Bishop Aringarosa is deeply conservative. He thinks the Church is now indulgent toward sin; he wants the Church to return to its punishment mode. He doesn’t think the Church should conform to the cultural norms of the time, and he believes that science is unnecessary. At the end of the chapter, when he pats his ring and thinks about how much power he will one day have, Aringarosa appears to be a tyrant-in-waiting, willing to ignore his own failings and shortcomings while judging others. 
Fache’s affection for technology, as detailed in previous chapters, seems likely to lead him astray. Within the constructs of the novel, Sophie and Langdon are not merely a female cryptologist and a schoolteacher, as Fache snidely calls them, but instead a team prepared to elude the technological dragnet that he Fache is setting out for them. 
By bringing the Holy Grail into the novel, Brown taps a longstanding interest in the ancient holy secret. Some readers may associate the Grail with Indiana Jones or Monty Python, but even if they don’t know anything about it beyond these vague associations, they are likely to be interested in the Priory’s secret. 
Summary: Chapter 38
Langdon explains to Sophie that the documents the Priory protects are called the Sangreal, or Holy Grail. The Grail is not just a cup, as it is most commonly portrayed, but this group of documents. The cup, he explains, is an allegory for something. Langdon remembers showing his manuscript about the Holy Grail to his editor, who reacted dubiously to his theory. (Though Brown does not reveal what this theory is, he makes it clear that it is a controversial theory that does have supporters). Many prominent historians have written about this theory, but it never gained legitimacy because it was not supported by the Bible or the Church. 
Sophie realizes that their cabbie is about to turn them in. Holding him at gunpoint, she forces him out of his cab and makes Langdon take the wheel. Langdon can’t drive a stick shift, but they manage to get away.
Summary: Chapter 39
Silas sits in the room at the Opus Dei safe house, fretting over the fact that even though he killed all of the brothers, he doesn’t know where the secret is. He is also worried that by killing Sister Sandrine, he has put Bishop Aringarosa in danger. Silas considers killing himself. He feels he has let down the only man who has ever helped him. Silas remembers how the Bishop told him that Noah of the Ark was an albino, white like an angel. The Bishop said Silas, too, was destined for great things.
Summary: Chapter 40
Sophie takes the wheel, and they continue driving toward the address written on the key. As Langdon looks at the key, he thinks about the equal-armed cross engraved on it. The cross is very similar to the symbol used by the Knights Templar, the guardians of the Holy Grail. Nobody has seen the Grail since 1447, when a church fire forced the Priory of Sion to relocate it. Langdon is certain that when Leonardo presided over the Priory of Sion, he knew of the Grail’s whereabouts. Langdon thinks the Grail probably hasn’t been moved since then. Many historians study Leonardo’s work closely in the hopes of discovering the secret of the Holy Grail’s hiding place. It was recently discovered that one of Da Vinci’s paintings, Adoration of the Magi, was painted over after his death in order to cover up a secret message. This discovery has fueled a lot of speculation about the conspiracy around the Grail. 
Sophie wonders if the key is to the Grail itself, but Langdon thinks it unlikely that Sophie’s grandfather was so high up in the hierarchy of the Priory of Sion that he had access such classified information. Sophie, remembering the traumatic event in which her grandfather participated, believes it is perfectly plausible that her grandfather had access to such information. They finally reach the address on the back of the key. It is the Depository Bank of Zurich, a Swiss bank.
Summary: Chapter 41
Bishop Aringarosa arrives at Castel Gandolfo, the Pope’s summer residence, where he meets with the Secretariat Vaticana, the man in charge of Vatican City’s legal matters, as well as with two high-ranking cardinals. They present Aringarosa with a suitcase filled with the Vatican bonds he requested. The Church officials are uncomfortable giving him such a large sum of money, which could easily be traced back to the Church. They don’t know what the Pope will use the money for. Bishop Aringarosa signs an official document, which appears to be his resignation.
Summary: Chapter 42
In the Depository Bank of Zurich, Sophie and Langdon use the key to get through the elaborate security measures—gates, metal doors, and so on. They arrive at the front office, where a guard greets them and points them to an elevator, which will take them to their vault. The guard recognizes the pair from the news and calls Interpol and the bank’s president, Monsieur Vernet. Sophie and Langdon make it to the vault only to find that they need an account number to access the box. They don’t realize that they have been discovered—or that they are locked in the vault. Fache sends Collet to the bank to apprehend Langdon and Sophie.
Summary: Chapter 43
André Vernet, the bank’s president, hurries to the bank after hearing that the police are after high profile clients. Part of Vernet’s job is to keep the bank’s name out of the press, and he hopes to diffuse the situation. When he enters the vault, he can’t hide his surprise at seeing Sophie. He tells her that he was a good friend of her grandfather’s. She shocks him with the news that her grandfather has been killed. 
Sophie begs Vernet for the account number, but he refuses, saying that only the clients know their own account numbers. He promises to smuggle them past the police, but Sophie and Langdon do not want to leave until they have opened the safe deposit box. While Vernet goes up to the lobby to try turn the police away, Sophie and Langdon remain in the vault and try to figure out the account number. Langdon realizes that the number must be the string of digits Vernet wrote on the floor before he died. 
Summary: Chapter 44
Langdon and Sophie have only one chance to enter the correct account number into the computer. Sophie looks over the numbers once more and decides that the account number must be the Fibonacci sequence. The number works, and the electronic system retrieves a safety deposit box from the basement for them. Inside is a small, heavy rosewood box with a rose inlaid on the top: the Priory’s symbol for the Holy Grail. Sophie and Langdon are surprised when they hear gurgling noises coming from inside the chest. 
Analysis 
Though both Robert Langdon and Bishop Aringarosa are on a quest to find the Holy Grail, they are interested in it for different reasons. Brown dispenses hints that Langdon has had entanglements with the Church in the past, but Langdon’s motivation seems to be essentially academic. In contrast, Aringarosa wants to find the Grail in order to cover up the truth and secure Opus Dei’s power. 
Silas’s devotion to Bishop Aringarosa is extreme. He views the Bishop as his savior and finds his life’s meaning in serving him and Opus Dei. His devotion is not only unhealthy, but dangerous. It returns him to the violent state of mind he was in before his conversion to Christianity. Silas’s moral quandary over the killing of Sister Sandrine initially seems to be a sign that he has repented and realized how wrong he was to kill indiscriminately. But then it becomes clear that Silas is less upset about Sister Sandrine’s death than about Bishop Aringarosa, whom he credits with his salvation. It seems that for Silas, anybody associated with Opus Dei is precious, and anybody outside of the fold is expendable. 
Aringarosa feels contempt for Church officials not only because of their status as members of the new, more liberal church, but also because they are, in his opinion, weak men incapable of saving the church from catastrophe. He decides to implicate them in the plan himself because he is not sure that, given the choice, they would implicate themselves. 
Brown again writes Sophie and Langdon, who are trapped in the Swiss bank, into a seemingly inescapable situation. By playing up the impressive trappings of the bank, Brown emphasizes the contrast between Sophie and Langdon’s naiveté and the bank’s sophistication. Brown wants to portray Sophie and Langdon as underdogs so that if they do prevail, their triumph will be that much more impressive. 
André Vernet’s appearance is something of a deus ex machina—a device from Greek plays in which a god suddenly descends from the sky and straightens everything out. Vernet is probably the only person who could have helped Sophie and Langdon get out of the bank vault without being arrested. Brown’s reliance on characters like Vernet is convenient, but it might strike some readers as a bit of a cop-out, a too-handy device for a thriller writer who needs to get his characters out of a mess. More satisfying, perhaps, would be a scene in which Sophie and Langdon manage to extricate themselves without help. 
Sophie’s role as the intuitive member of the duo is emphasized again when she guesses her grandfather would have used a code number with meaning. At this point, Sophie is not only the person who uses common sense to get herself and Langdon out of scrapes; she is also the one who is better at interpreting human nature. Here, she takes on a more stereotypically female role, while Langdon plays the part of the non-intuitive, analytical male. 
Summary: Chapter 45 
Vernet puts Sophie and Langdon in the back of an armored truck, changes into a driver’s uniform, and hides a gun under his clothes. As he drives them away from the bank, Officer Collet stops him and interrogates him. Vernet pretends to be a blue-collar driver and says he does not have the keys to the trunk. Collet sees Vernet’s Rolex and grows suspicious, but ultimately he lets Vernet go. 
Summary: Chapter 46
Silas is extremely upset that he has let down Bishop Aringarosa. He finally brings himself to call the Teacher, who tells him that Saunière left a message and that he should stand by for further instructions.
Summary: Chapter 47
Inside the box, Sophie and Langdon find a ball with letters written on each of its five panels. Sophie recognizes this as a cryptex, an invention of Leonardo Da Vinci’s that provided a secure way to transport messages over long distances. A password is needed to get to the message inside the ball. Sophie and Langdon discuss the meaning of the rose that is on top of the box.
Summary: Chapter 48
Langdon realizes that they must be holding the Priory keystone. He says that only the leader of the Priory would have access to the keystone, and Sophie says she thinks her grandfather may have been the leader of the Priory. The car stops and Vernet lets them out, but then apologetically pulls a pistol on them.
Summary: Chapter 49
Vernet tells Langdon and Sophie to give him the box. He just heard over the radio that they are wanted for three other murders. Langdon realizes who the three must have been. He hands the box over to Vernet, but he also manages to put a spent shotgun shell into the mechanism of the door. When Vernet tries to shut them into the truck, the door balks. Langdon bursts out of the door, takes the box back, and gets back into the truck while Sophie drives away. 
Summary: Chapter 50
Bishop Aringarosa, leaving Gandolfo, realizes that the Teacher might not have been able to reach him because his cell phone service was not strong in the mountains. He panics, worried that the Teacher will think something has gone wrong with the deal.
Summary: Chapter 51
Langdon proposes that he and Sophie visit his friend Sir Leigh Teabing in Versailles. Teabing is a religious historian and Grail scholar who might be able to help them. Langdon remembers a controversial BBC documentary about Teabing’s Grail research. They head toward Teabing’s estate, Château Villette.
Summary: Chapter 52
At Teabing’s estate, Sophie and Langdon reach Teabing on the intercom. He asks them three questions before letting them in.
Analysis 
The trope of an ordinary person transforming himself is common in thrillers. In order to feign innocence, Vernet flips between cultured and uncultured personas. He disguises himself as if he is used to it. In the course of The Da Vinci Code, many ordinary people break through their barriers to help the cause of the Priory. 
However Opus Dei heard about Saunière’s message (Fache is a natural suspect), the two factions in this novel are about to be drawn together. Until this point, the Silas story has functioned separately from the Sophie and Langdon story. 
Sophie’s memories of her childhood with her grandfather humanize Saunière and turn him into a major figure in the novel. Sophie’s memories have also been instrumental in helping her figure out what her grandfather’s final actions meant. The search for the Grail begins to seem like a treasure hunt just like the ones Sophie’s grandfather set up for her when she was a young girl running around the house in search of her birthday present. 
Langdon, the retiring academic, finally seems excited about the chase. When he realizes that Saunière was the head of the Brotherhood and that the other three members of the Brotherhood are gone, he understands that it is now his and Sophie’s responsibility to figure out where the Sangreal, or the Holy Grail, is hidden, and to guard the secret. Now he seems to become more fully engaged with the problem and with his personal responsibility. Because he has become involved, he is inspired to take the kind of wily action—foiling Vernet and getting the box back—that until now has been the exclusive province of Sophie.
The Bishop’s worries about cell phone service are slightly comical. He behaves like a nervous schoolboy waiting for a call from the girl he likes. But his nervousness also underlines the Teacher’s power. The fact that the Teacher has secret knowledge gained by electronic eavesdropping does not provide any clues about his location, occupation, or allegiances. The only thing the reader really knows about the Teacher is that he is a mercenary. 
For the first time in this part of the novel, Langdon thinks about Sophie in a sexual way. He smells her perfume as he leans over to speak into the intercom and thinks about “how close they are.” Brown’s interest in the romantic aspect of Langdon’s and Sophie’s relationship seems a little forced, however, almost as if he included it only in deference to the conventions of thriller novels. 
Summary: Chapter 53
Vernet calls the manager of the bank and has him activate the tracking system on the armored truck. 
Summary: Chapter 54
Langdon smuggles the cryptex into Teabing’s house and hides it underneath a divan in the grand sitting room. Langdon and Sophie sit on the divan and Teabing enters the room. Langdon says that Sophie doesn’t know the true story of the Grail, and Teabing says he will tell her.
Summary: Chapter 55
Teabing explains that Leonardo Da Vinci thought the New Testament was written by men, not God, and that some gospels had been left out. Constantine the Great was determined to unite his subjects under one religion, so he reformatted the Bible in 325 A.D. To make the idea of Jesus a unifying force for his subjects, Constantine turned Jesus from a leader into a holy man. Constantine also included in the Bible many symbols of the sun-worshipping religion his subjects had previously followed. Teabing shows Sophie a picture of the Da Vinci fresco The Last Supper. There is no chalice or Holy Grail present in the painting, as many people think, but only wine glasses for each person. Teabing says the Holy Grail is not a thing, but a person.
Summary: Chapter 56
Langdon explains that the Holy Grail is a woman. He shows Sophie the ancient symbol for male and female. The symbol for female resembles a chalice. The Holy Grail is just a metaphor for the embodiment of the sacred female, which has been lost through Christianity. Langdon and Teabing tell Sophie that the Holy Grail is not just any woman, but a specific woman. At this point the manservant, Rémy, sees photos of Sophie and Langdon on television.
Summary: Chapter 57
Collet receives a tip about Langdon’s and Sophie’s location. He gets in his car and heads to Versailles. Meanwhile, Silas breaches the wall of the estate. He is determined to get the keystone.
Summary: Chapter 58
In Teabing’s study, the scholars show Sophie a representation of Mary Magdalene in The Last Supper. In the painting, she is shown sitting next to Jesus. The painting also contains several representations of chalices and the letter M. Teabing says Jesus thought highly of Mary, to whom he was married. According to Teabing, Jesus gave Mary instructions to carry on his ministry. Peter the apostle hated Mary and was jealous of her. Mary herself was the descendent of the line of Benjamin, a powerful line. Jesus and Mary had a child, or children, they tell her.
Summary: Chapter 59
Bishop Aringarosa calls Opus Dei in New York to see if he has any messages and finds that a number was left for him. He dials it and reaches the French Judicial Police. A man comes on the line and says he has a lot to talk to the Bishop about.
Summary: Chapter 60
Teabing and Langdon show Sophie all of the books that substantiate their claims about the bloodline of Mary. Teabing says that the Holy Grail is a sarcophagus—Mary’s body—and that the documents prove that everyone in Mary’s blood line is related to Jesus. Teabing also says that the Merovingians, French royals, are also descendents of Christ, and that the founder of the Priory of Sion was a descendent. Sophie starts to think that perhaps her family has something to do with this. Then Teabing’s manservant calls him into the kitchen. 
Summary: Chapter 61
Langdon tells Sophie that neither Saunière nor her mother, whose maiden name was Chauvel, are Merovingian, so she could not be of the line of Mary. He tells her about all the modern mythology and works of art, from Mozart’s opera The Magic Flute to Walt Disney’s films that reference the story of the lost sacred feminine. Teabing comes back into the study and demands to know what is going on.
Analysis
Brown begins to introduce more variables, perhaps because only a few secrets are left to uncover. Vernet, a man who initially seemed to be on the side of Sophie and Langdon, has now changed sides. It remains to be seen whether he knows something they do not and exactly why he betrayed them to the authorities. 
Teabing says that he doesn’t get letters from offended Christians, because smart Christians know that the Bible isn’t all it seems to be. Brown glosses over the protests of the small faction of Christians who believe that the Bible was, as Teabing says, sent by fax from Heaven. By presenting the idea that most Christians are smart enough to realize that history has had an effect on the Bible, Brown asks his Christian readers to keep an open mind about what the characters in his novel say. 
Brown has already introduced the idea that the Holy Grail could be something other than a cup, but the idea that it could be a person, and a specific person at that, is new. Brown has thrown another theory in the mix and piques the reader’s curiosity about what the Grail will look like when it finally materializes. The question is whether a single person has carried the secret all of these years.
Both Collet and Silas hope that if they find the keystone, the world will cheer them. Collet wants to impress Fache and redeem himself for his earlier missteps, and Silas wants to please the Bishop and the Teacher. Neither Collet nor Silas fully understand the historical significance of the object they seek. 
Langdon refers to scotoma, which means the way in which the brain reinterprets the truth when it expects to see a certain thing. Scotoma gives The Da Vinci Code its power over our imaginations. Almost every claim made in the novel is the opposite of conventional wisdom. The idea that a woman sits by Jesus’ side in The Last Supper is likely a new one to readers, as is the idea that Jesus had a wife and children. The fact that these theories are unfamiliar gives credence to Langdon’s claim that the Church has hidden them.
Langdon’s allusion to Walt Disney as one of the people who has promoted the Magdalene myth is unexpected, particularly because some feminist theorists have criticized Disney for propagating the myth of the helpless female. Langdon singles out The Little Mermaid as a film that contains Magdalene iconography. Perhaps, Langdon suggests, the helpless females of Disney have all referred to Mary, who was robbed of power by the Church. 
Summary: Chapter 62
Teabing is about to throw Sophie and Langdon out, but when Sophie mentions that they have found the keystone, he lets them stay. Outside, Silas hears the word keystone and prepares to enter. He plans to make them reveal the keystone’s location. 
Langdon tells Teabing that all of the members of the Priory are dead. They guess that the Church itself figured out who the brothers were and killed them. They also surmise that the Church struck because it thought the Priory was planning to release the documents. Teabing says the Church may have thought the Priory would time the release of the documents to coincide with the end of the age of Pisces and the beginning of the age of Aquarius, when man will think for himself. Langdon tells Teabing where the keystone is. Silas enters the house with his gun drawn. 
Summary: Chapter 63
Collet is outside the chateau. Fache tells him not to arrest the suspect without his presence. Collet thinks Fache is having doubts about Langdon’s guilt, or that he wants to take credit for the arrest himself. Collet and his policemen find the armored truck in front of the house and Silas’s rented Audi parked nearby. 
Summary: Chapter 64
Teabing, Langdon, and Sophie look at the cryptex. Langdon tries to determine whether part of the box might contain a clue about the password. He finds a small hole in the interior. When he pushes the end of a paper clip through it, the rose falls out of the wood. Behind the rose there are some lines of text. As he is looking at the text, Silas hits him on the head.
Summary: Chapter 65
Silas has Teabing and Sophie at gunpoint. He orders Teabing to hand him the cryptex. Teabing agrees and then slashes Silas with one of his crutches, right on the punishment belt strapped around Silas’s thigh. Silas goes down, and they bind and gag him. 
Summary: Chapter 66
Langdon, Teabing, and Sophie fool Collet and the police into going upstairs. Collet goes down to the barn and finds that most of the sports cars are there, with the exception of one. 
Summary: Chapter 67
In a Range Rover driven by Rémy, the group drives across the fields and through the forest behind the chateau. Teabing has Silas at gunpoint in the back seat. Teabing makes a call and orders his plane prepared. He plans to take them to England, away from the French authorities. Silas refuses to give the group information about why Opus Dei wants to see the keystone. Langdon has an idea and asks to use Sophie’s phone. 
Analysis
Brown hints that Collet, the good-hearted police inspector, may yet have a key role to play in the story. Collet has a good feeling about Sophie and Langdon, and believes that Sophie would not be involved with Langdon if he were guilty. In some ways, Collet is the classic bumbling police inspector, but he also turns out to be a stand-in for the reader. He recognizes, as the reader does, the fundamental goodness of Sophie and Langdon. 
Ironically, Silas is brought down by the punishment belt, the very object he thinks makes him more righteous and worthy than Sophie, Langdon, Teabing, and anybody else who is not in Opus Dei. But the pain that was supposed to elevate him has instead caused him to lose control of the cryptex. 
This part of the novel is like the calm in the eye of the storm. Both Sophie and Langdon think relief is in sight. They believe they might be able to get out of France with the cryptex and figure out how to find the Grail without being pursued. They even permit themselves a moment of tenderness toward each other. Despite the possibility of escape, a sense of foreboding persists. Silas prays for a miracle to help him evade his captors, and the narrator says a miracle is indeed coming. 
Summary: Chapter 68
Langdon calls Jonas Faukman, his editor, who admits that he sent a copy of Langdon’s recent manuscript to Saunière in order to get a blurb for the back of the novel from him. Teabing asks whether the novel was critical of the Priory, and Langdon says it takes a neutral stance. Teabing thinks the Priory should have revealed where the documents were hidden. When they reach the airfield, the pilot does not want to transport Sophie and Langdon, but Teabing threatens him with the gun and offers him a bribe. 
Summary: Chapter 69
In the jet, Teabing asks Sophie if she understands the gravity of her own position. If she can find the Holy Grail, Teabing says, she will have the power to reveal the great secret to the world. He wants to know what she plans to do with that power. Sophie says that when she finds the Grail, she will know what to do.
Summary: Chapter 70
At Château Villette, Fache is furious with Collet. André Vernet calls the police and tells them that contrary to what he said, Sophie and Langdon were at the bank that night. He says they took something from Saunière’s account. At the same time, another agent has gone through Teabing’s speed dial numbers and spoken with the airfield. He has discovered that Teabing spoke with them that night. 
Summary: Chapter 71
On the plane, Langdon and Teabing try and fail to decipher the text on the back of the rose. Sophie takes the text from them and says it is simply written backwards, the way Da Vinci used to write in his notebooks. One can read it in a mirror. 
Summary: Chapter 72
Langdon, Sophie, and Teabing copy down the four-line poem inscribed in the box. It includes references to Mary Magdalene’s family, the Knights Templar, and the Grail. It is written in iambic pentameter and in English, which the Brotherhood considered the only language uncorrupted by the church. The poem instructs them to find a headstone “praised by Templars” and then use another code, the Atbash Cipher, to decode the password. They feel a bit daunted about the prospect of tracking all this down.
Summary: Chapter 73
At the airfield, Fache cannot find out who is on Teabing’s plane with him, but he does manage to determine where the plane will land. He tells his police to have the Kent local police, not the British intelligence service, to surround the plane.
Summary: Chapter 74
Langdon guesses that Sophie witnessed her grandfather participating in a sex ritual. Sophie confirms this. Langdon tells her it was the ancient ritual of Hieros Gamos. Before the Church controlled societal norms, he says, sex was viewed as a sacred union between male and female. Sophie tells him she saw men and women in the basement of her grandfather’s house, where her grandfather was having sex with a woman. 
Summary: Chapter 75
On his charter flight to Paris, Aringarosa speaks with Fache and is horrified to learn that the plan is collapsing so quickly. He offers the pilot all of the Vatican bonds to go to London instead of Paris. The pilot asks for his ring instead. Aringarosa gives it to him, feeling sick. 
Analysis
Teabing thinks the Priory could be making a play for power, just as the Church is. Teabing’s expression of his doubts is one of the only times the Priory is presented as anything other than a wholly positive group. Teabing’s theory is an interesting one and, if true, would make the last third of the novel much more complex. It is hard, however, to imagine the kindly Saunière involved in anything bad. 
Sophie is now filling the familiar thriller role of the ordinary person put in a position of great importance. This typical, almost stereotypical, construction allows the reader to imagine herself as the protagonist. Readers can imagine that, given the chance, they would show the same kind of resolve and strength that Sophie does. 
The mystery of Vernet’s continued treachery continues to puzzle. It isn’t clear why Vernet would decide to help Sophie and Langdon and then suddenly change his mind and stop helping them. Vernet is one of the only characters whose motivations haven’t been closely examined. His sudden decision to tell the truth about what happened at the bank is highly suspect. Perhaps Opus Dei has gotten to him.
Once again, Saunière has hidden a message in a very simple way. Like the anagrams of famous paintings, the mirror writing is a level of code that even the very young can understand and decipher. Although this simple cryptography allows Sophie to again show up the men, it seems a bit unbelievable that such an important secret would be hidden almost in plain sight. On the other hand, the mirror writing reinforces Langdon’s theory that the most important answers are always self-evident. 
Brown attempts to shock his readers out of their usual assumptions by describing iambic pentameter as the meter scheme of the divine feminine. Most people probably learn about iambic pentameter in English class and never think about any relationship to gender. Brown wants the process of reading this novel to be a discovery, a series of new understandings about things that seem like unremarkable fixtures in the cultural landscape. In the same way Brown challenges the reader’s way of thinking about iambic pentameter and the Little Mermaid, he also challenges assumptions about sex, suggesting it is a divine act that has been demonized by the church. 
Brown has yet to reveal the full extent of the plan to which Aringarosa refers. It must be a crucial endgame if Aringarosa is willing to sacrifice his diamond ring for it. Aringarosa is extremely materialistic, and the pilot’s comment—“What kind of priest carries that much money around with him?”—reveals how far Aringarosa has fallen from priestly ideals. 
Summary: Chapter 76
Langdon has a realization about the “headstone praised by Templars” which appears in the poem. The Knights Templar were accused of devil worship during the time of Pope Clement. The god they purportedly worshipped sometimes appeared as a large stone head, the head of Baphomet. Langdon and Teabing agree that this must be the password for the cryptex. 
Summary: Chapter 77
Langdon, Sophie, and Teabing use the Atbash Cipher to decode the word Baphomet. The word they unearth is Sofia, the Greek word for wisdom and a variation of Sophie’s name.
Summary: Chapter 78
When Sophie opens the cryptex, she finds another cryptex wrapped in a piece of vellum with a poem written on it. The poem includes a reference to a knight who is buried in London. Teabing says he knows where they should look. 
Summary: Chapter 79
Collet, still at the chateau, is supervising the team that is looking for evidence there. One of the examiners has found a postcard of a cathedral with Teabing’s ideas about how the architecture resembles a vagina, as well as Teabing’s list of speculations as to who has been the head of the Priory over the years. 
Summary: Chapter 80
Teabing tells Sophie and Langdon that he plans to bribe officials to let them into England without passports. Langdon is skeptical, but Teabing convinces him that his status as an eccentric old knight will help him get away with it. The pilot says the control tower has asked him to land in a different place and to keep everybody on the plane. Thinking this sounds suspicious, Teabing goes to the front of the plane to try to bribe the pilot.
Summary: Chapter 81
Simon Edwards, the manager of Biggin Hill Airport, watches Teabing’s plane taxi onto the runway. Unexpectedly, the plane heads toward Teabing’s private hangar, which was not part of the plan. Before the police arrive at the hangar, Langdon and Sophie exit the plane and drag Silas into the limousine. When the police arrive and search the cabin, they find nobody. 
Summary: Chapter 82
Teabing explains that the knight a Pope interred was a Knight Templar, or one of the knights of the Priory, and that he was interred at the Temple Church in London. If they can find that tomb, they will find a clue about the “missing orb” that was supposed to be buried with this knight. While Teabing discusses directions with Rémy, Sophie and Langdon talk about whether the truth about the Magdalene should be revealed to the world. Langdon says it might be better to let people believe the myths that help them have faith. Sophie isn’t sure she agrees.
Analysis
Brown implies that Langdon’s revelations are now inspired by intuition, not logical thinking. It is while he is being rocked in the plane to the rhythm of iambic pentameter and the imagined sounds of the sex ritual that Langdon comes to a realization about the headstone. It almost sounds as if he is channeling the knowledge necessary to unlock the mystery. In the plane, Langdon relies on a stereotypically female trait—intuitiveness—to decipher a problem.
Teabing refers to Saunière as a “pitiless architect.” Indeed, Saunière left an amazing number of clues to be solved. The question is whether Saunière set up so many steps in order to keep the Grail’s secret, or whether he was being excessive. 
Collet’s and the examiner’s total lack of knowledge about the study of the divine feminine makes them uncomfortable with Teabing’s ideas about the shape of the cathedral nave. They are typical of close-minded people who take offense at the unorthodox ideas espoused by Teabing and his fellow religious scholars. Ironically, close-mindedness probably saves Teabing and his fellow fugitives from falling under even more suspicion. Most people consider their ideas simply eccentric and bizarre—not dangerous. 
Teabing is convinced that he can operate outside of the law because of his tremendous wealth and status as a knight. So far, he has managed to do exactly as he pleases, escaping tricky situations with bribes and sly moves. 
This chapter follows traditional thriller conventions: Sophie and Langdon get off the plane unseen, and the group prepares a sleight of hand to escape an inescapable situation. The narrator first presents the situation from the point of view of Simon Edwards and the police: Teabing exits the plane, and the police search the cabin and find nothing. Bewildered, they let Teabing go. At the end of the chapter, the narrator doubles back and explains how the other three got into the limousine. This method of narrative stretches each puzzle over the length of the chapter, giving us a chance to guess what the solution might be. 
Again in this chapter, Brown addresses the importance of knowledge. If faith is based on myths, Langdon suggests, then people with knowledge should leave those myths alone in order to preserve faith. In the context of the rest of the novel, which has suggested that the cover-up of this great secret has caused pain to many people, Langdon’s suggestion seems to ignore the moral implications of keeping this particular secret.
Summary: Chapter 83
Teabing lies his way into the Temple Church. He tells Sophie and Langdon that the Knights Templar used to run a primitive sort of bank, storing gold in their churches and allowing people with the right documents to withdraw the gold while they were traveling. Teabing, Sophie, and Langdon make their way into the tomb, where ten knights lie. 
Summary: Chapter 84
Outside of the Temple Church, Rémy drinks vodka and thinks about how he will soon be rich. He unties Silas and tells him that he, too, serves the Teacher. They each take a gun and Rémy says they have a job to do. At the airfield, Fache is furious with the policemen who have not stopped Teabing. 
Summary: Chapter 85
Teabing, Sophie, and Langdon try and fail to find the missing orb to which the verse referred. There are ten tombs containing knights; nine of the tombs are decorated with statues of knights. One has no statue. 
The altar boy who let them in comes back and asks them questions. He hears a sound and goes to investigate. Rémy and Silas, who have entered, threaten him. The boy wets his pants in fear, and then he is allowed to run away. 
Summary: Chapter 86
Silas holds Langdon at gunpoint and demands the cryptex, but Langdon threatens to smash it on the floor and ruin the papyrus inside unless Silas lets Sophie and Teabing go. Since the Teacher has had Rémy instruct Silas not to shoot anyone, Silas doesn’t know what to do. The Teacher has also told Rémy not to show his face, but Rémy takes Teabing at gunpoint and makes Langdon give Silas the cryptex. Rémy leaves with Teabing. Silas keeps Langdon and Sophie at gunpoint. 
Summary: Chapter 87
At the chateau, one of the agents comes in from the barn and tells Collet to come look at something. In a loft in the barn, out of view, a high-tech surveillance station is set up. Collet asks who is being observed, and the agent says the answer will surprise him.
Summary: Chapter 88
Sophie and Langdon descend into the subway. Sophie tells Langdon that the best thing they can do for Teabing is to call the police on Rémy and Silas and turn them into fugitives. Langdon wants to go to a library and look up one of the phrases from the poem on an electronic database. But when Sophie calls the police, they transfer her to Fache, who tells her he knows Langdon is innocent and he wants her to come into the London police station to ensure her own safety. 
Analysis 
The difference between the Anglican Church and the Catholic Church of Rome, while not explicitly analyzed, is significant to the story. Teabing refers to the Church of England, or the Anglican Church, and its propensity for bleak architecture. Anglicans and other non-Catholic sects of Christianity differentiated themselves from Roman Catholics through lack of decoration and artifice. The Roman Catholic affection for theater, which we have seen embodied by Aringarosa and his enormous ring, was offensive to some Christians, who split off to form their own sects. The Knights Templar’s association with this bleak and unadorned place, then, is appropriate. 
Rémy is revealed as a traitor when he fails to come to Teabing’s aid during Silas’s attack. Still, it comes as a shock to find that he is betraying his employer simply for money. Rémy does not want to be a servant to Teabing for his entire life, so he turns against the employer who has been so kind to him. Rémy’s betrayal echoes the biblical story of Judas, who betrayed Jesus for money. 
The tombs are a classic dead end of the type Brown seems to favor. Teabing and Langdon do not know it, but the tombs do not actually contain bodies. They are just statues placed over empty space. 
In this part of the novel, Brown gets closer to revealing the identity of the Teacher when he reveals that the Teacher doesn’t want anyone to get hurt in the process of carrying out this mission. This revelation about his personality, combined with the fact that he has access to electronic surveillance and that he is not known to Bishop Aringarosa, suggests that perhaps he is not associated with the Church. At this point, the identity of the Teacher is the second most important secret of the book, after the location of the Grail itself. 
In the subway, Sophie and Langdon reverse roles: for once, Sophie is the one who wants to involve the authorities, and Langdon is the one who is leery of the police. Since they found Saunière, Langdon has dropped his naiveté and become suspicious and cautious. In one way, The Da Vinci Code is not just a thriller but also a coming-of-age tale about Langdon. 
Summary: Chapter 89
Fache is in Teabing’s plane with the box, which he found in the safe. He sees that the cryptex is empty. He takes a call from Vernet, who is desperate to get the box back and save his bank’s reputation. 
Summary: Chapter 90
At the chateau, Collet discovers that the computer in the barn was conducting surveillance on five separate people, including Jacques Saunière. The other four people are important figures, including the head of French Intelligence. The agents on the scene also find blueprints that show that the bug was hidden in the replica of a knight on Saunière’s desk. 
Summary: Chapter 91
Silas and Rémy have put Teabing in the back of the limo. The Teacher calls Silas and says that Rémy will bring him the keystone so he can be “dealt with.” The Teacher tells Rémy where to drop Silas and where to meet the Teacher. Rémy thinks Silas will be gotten rid of. He laughs to himself at the way the Teacher has used the Bishop and Silas as pawns. 
Summary: Chapter 92
At Kings College, where the religious research database is housed, Sophie and Langdon speak with Pamela Gettum, who agrees to help them use the database. They show her only the first two lines of the poem and ask her to search for a knight who was buried by a pope in London. The search turns up too much data, and they have to show her the second two lines of the poem. She realizes that their search is related to the Grail and laughs at the number of Grail hunters who have come into her library. She starts a new search and tells them it will take fifteen minutes.
Summary: Chapter 93
Silas goes to the Opus Dei house in London, where he is welcomed by the numerary at the door and given a room. The numerary gets a call from the London police, who ask if an albino monk has been let into the house. When the numerary says yes, the police tell him not to alert the monk. They say they will be over immediately. 
Summary: Chapter 94
Rémy meets the Teacher in St. James Park and accepts some cognac from his flask. The drink contains peanut dust, which Rémy is allergic to. Rémy slowly dies. The Teacher reflects on how unfair it was that knew immediately which tomb Saunière meant, since he had been bugging Saunière’s office and knew of his respect for this particular knight. Meanwhile, Bishop Aringarosa leaves the airport and is met by a British police deputy, who says that Fache told him to take Aringarosa to Scotland Yard. In the car, Aringarosa hears Opus Dei’s address being broadcast over the scanner. He demands that the officer take him there instead.
Summary: Chapter 95
At King’s College, Sophie and Langdon look at several results for their latest search before hitting on a book about Sir Isaac Newton. Langdon realizes that Newton is probably the knight they’re looking for. He was buried in London, was a knight, and was buried by Alexander Pope, the writer. 
Analysis
At this point, it isn’t clear how much Fache understands or knows about the mythology behind the treasure hunt that the three are now engaged in. He may or may not understand the meaning of the password (Sofia) on the first cryptex. 
The Teacher’s phone calls to Rémy and Silas are confusing. It’s impossible to know whether Rémy or Silas is correct about the Teacher’s true intentions. The tension surrounding the identity of the Teacher is reaching the breaking point. Whoever he is, the Teacher is clearly a man capable of understanding his minions’ deeper motivations—for Silas, faith and for Rémy, money—and manipulating them. 
Pamela Gettum’s reference to the many people who come into her library looking for the Grail is a reminder that the secrets of the Grail are open secrets—secrets many people know but few are willing to acknowledge openly. In the case of the Grail, the problem is that many people suspect the substance of the secret but haven’t been able to act upon their suspicions because they do not have proof. 
Silas states a desire to purge the sins of the last twenty-four hours in his cell. His desire sounds almost ridiculous because he has committed so many sins, murder being the most serious. But within the spiritual calculus that Silas has learned, any act can be excused if it is meant to lead to a desirable end, and any act can be purged from one’s spiritual record with appropriate prayer and punishment. Silas’s beliefs suggest the kind of religious justification for violence that characterizes fundamentalist and terrorist movements. 
In the process of finding information about Sir Isaac Newton, Langdon delivers a short lecture on tarot cards and their function as storytellers about the Magdalene legend. Langdon’s lectures, which concern information, not judgment, seem to have no place in a world divided into those who have faith in the current Church and those who have faith in a different order. Langdon does not seem to realize that he can’t avoid taking sides on this issue. 
Summary: Chapter 96
Silas wakes up with the sense that something is wrong. He sees the police car outside the building and realizes that the police are looking for him. In the process of fleeing the building, he accidentally shoots Bishop Aringarosa. 
Summary: Chapter 97
At Westminster Abbey, Langdon and Sophie look for Newton’s tomb. Meanwhile, the Teacher stands outside Newton’s tomb with the cryptex. He doesn’t understand what orb the riddle refers to. When he sees Sophie and Langdon looking for Newton’s tomb, he realizes that Langdon might be able to help him decipher the final clue. He formulates a plan to force Langdon to comply. 
Summary: Chapter 98
Langdon and Sophie go to Newton’s tomb and see that there are many orbs on it. Sophie sees a message from the Teacher scrawled on the floor. The message says he has Teabing and wants to meet Sophie and Langdon in the garden. In their haste to get there, Sophie and Langdon miss the sign saying that that area is under renovation. When they arrive at the route to the garden, they see that there is no exit. A door closes, and they are trapped—with Teabing, who is pointing a revolver at them.
Summary: Chapter 99
Teabing explains his treachery. Saunière refused to reveal the Grail because he had been threatened by the Church. The Church had killed the rest of Sophie’s family and promised to kill Sophie if the documents were revealed. Teabing orchestrated Saunière’s death and the deaths of the other three members of the Brotherhood. Because Sophie understood Saunière’s codes, he decided to keep Sophie and Langdon involved in the quest until the rendezvous at Temple Church, where he was going to steal the cryptex. Teabing asks Sophie and Langdon to help him find the Grail. Sophie swears she will not, because Teabing killed her grandfather. Teabing asks Langdon what he will do. 
Summary: Chapter 100
Aringarosa, who lies on the ground outside Opus Dei’s house, remembers the meeting he had five months ago with the Pope’s secretary at Castel Gandolfo. The assembled officials told him that Opus Dei was to be severed from the Church by order of the Pope himself. The Church had become embarrassed by its affiliation with the sect because of Opus Dei’s aggressive recruiting practices, treatment of women, and habits of bodily mortification. Not wanting to embarrass Aringarosa and his order, they gave him six months to effect the separation himself. Shortly after that, the Teacher called Aringarosa and told him he had information that would lead to the discovery of a relic that would give him great power within the Church. 
Silas, frantic, brings Aringarosa to the hospital. The doctor tells him that the bishop may be dying. 
Summary: Chapter 101
By Newton’s tomb, Langdon tries to buy time by staring out the window and pretending to think about the password. He realizes that the password must be apple—the sign of Isaac Newton, and the symbol of Eve’s fall. He opens the cryptex, takes out the map inside, and then tells Teabing that he knows the password. He lets a flicker of doubt cross his face, so that Teabing thinks he is bluffing. Then he throws the cryptex, which he has put back together, up toward the dome. Teabing tries desperately to catch it, but the glass inside breaks. Langdon then reveals that he has the map. By this time, Teabing is disarmed and lying on the floor. Fache comes to the chamber and apprehends Teabing, who screams for Langdon to tell him what the map says as he is led away by.
Analysis
Silas’s pre-Aringarosa self, the self that was governed by violence and instinct, seems about to prevail and save him. Instead, it ends up causing him to shoot the Bishop. This unfortunate outcome suggests that once one has decided to use violence for any reason, as Silas has decided to use violence in the service of God, one must be prepared to see that violence erupt in unexpected, undesired ways.
Teabing’s anger at not being able to figure out the cryptex’s password is reminiscent of something Teabing said to Silas when he wanted to steal the first cryptex: “Only the pure of heart can open that, and you will not be able to.” Teabing, who is not pure of heart, can’t open the cryptex. The situation hearkens back to the legend of King Arthur and the sword, in which only Arthur, the pure of heart, could release the sword from the rock into which it was plunged. 
At the moment of truth, Teabing reveals his motivations and machinations. Brown had hinted that the members of Opus Dei were the ones who wanted to find the cryptex so that they could bury the information even further, but it turns out Teabing was the one who wanted the cryptex. And far from wanting to keep the secret, he wanted to bring it to light. Although the reader has been told throughout the novel that openness is desirable, Teabing’s bloody quest casts doubt on the virtues of revealing secrets. In the moral universe of The Da Vinci Code, no amount of innocent blood is acceptable. In this context, Teabing’s actions are insane. 
Just as Saunière set up the puzzle that Sophie and Langdon had to crack in order to find the Grail, Brown sets up a puzzle for us: who is the mysterious Teacher? Saunière’s puzzle concerned both the characters and the readers, but the puzzle of the Teacher’s identity is the readers’ alone to solve. Sophie and Langdon aren’t trying to find out who the Teacher is, because they don’t even know he exists. Moreover, they trust Teabing— perhaps too much—and do not suspect him of anything. Teabing’s jocularity and eagerness to help Sophie and Langdon won them over completely. The readers, in turn, fell for the distracting Opus Dei story line and decided that they, or some other Catholic sect, must be behind the Teacher. 
The fact that the Church wanted to sever its connection with Opus Dei forces a reevaluation of the Church’s motives. The Church has been portrayed as the enemy, but it seems the Church is actually attempting to modernize itself by rejecting sects like Opus Dei. In the final chapters, Brown reveals that the Church isn’t actually the enemy.
Summary: Chapter 102 
Silas, wounded by a bullet in his chest, sits in Kensington Gardens. He prays for Bishop Aringarosa and for forgiveness and mercy. Before he dies, he feels in his heart that his Lord is good and merciful. 
Summary: Chapter 103
Fache, leaving an interrogation of Teabing, goes to visit Aringarosa. Aringarosa is despondent at Silas’s death and the news that he killed the four brothers and the nun in Paris. Aringarosa asks Fache to distribute the money he planned to pay the Teacher amongst the families of the five people that Silas killed. 
Summary: Chapter 104
Sophie and Langdon arrive at Rosslyn Chapel in Scotland. The inside of the cryptex contained a phrase directing them to Rosslyn, which had been built by the Knights Templar. For years, people have thought that Rosslyn might be where the Grail is held, but it’s never been proven. In the chapel, Sophie looks up at one of the arches. She knows she has seen it before. When she was very young, she fell asleep looking at the arch and woke up in time to see her grandfather saying goodbye to somebody who was on the porch of a nearby house. Sophie wanders toward the house.
The docent asks Langdon where he got the box, saying his grandfather made the same one for his grandmother. The docent lost his grandfather, parents, and sister in a car accident. 
Sophie enters the house and finds her grandmother. The two women embrace. Sophie’s brother, the docent, comes into the house and embraces them both.
Summary: Chapter 105
Marie Chauvel tells Langdon the story of how the family separated. Sophie’s parents were of the blood line of Jesus and Mary, but they had changed their names for safety. Supposedly, they were in a car accident, but the grandparents suspected it was not actually an accident. They faked the deaths of the grandmother and Sophie’s brother, both of whom went into hiding in Scotland. 
Langdon wants to know whether the Grail is really at Rosslyn, and Marie reads him the verse again. She says she doesn’t know whether or not it is, and she says the secret is not necessarily meant to be revealed. One day, she says, the meaning of the verse will dawn on Langdon, and he will then have to keep the secret. In the meantime, the Priory is ready to appoint new brothers to the brotherhood and start guarding the secret anew. She goes back inside and Sophie comes out. Sophie and Langdon go to walk in the fields. They kiss and agree to meet in Florence in a month.
Summary: Epilogue
Back in Paris, Langdon realizes the meaning of Saunière’s poem. He runs to the Louvre, where a giant inverted pyramid hovers over another, smaller pyramid built into the floor of the museum. He realizes that these two pyramids represent the Chalice and the Blade, the ancient symbols of female and male mentioned in the lines of the poem. In his manuscript, he had described the smaller pyramid as similar to the tip of an underground vault. He now realizes that his speculation was actually the truth, and that is why Saunière must have told Sophie to find him. He falls to his knees in front of the smaller pyramid. 
Analysis
Even Opus Dei, which has had a totally negative image throughout the novel, is redeemed when Silas experiences a feeling of purity and knowledge of mercy. Now that it’s clear that the Teacher, and not Bishop Aringarosa, told Silas to kill, Opus Dei has shed some of its taint of blood. 
The fundamental goodness of the Bishop and Fache, like Silas’s experience praying before death in the Garden, portrays religious people in a good light. Though the Church has come in for quite a beating in the rest of the novel, in the end, Brown makes it clear that some aspects of religion are positive, and some religious people are good people. 
The bucolic setting of the chapter set at Rosslyn Chapel, when contrasted with the darkness of the novels’ other settings, echoes our satisfaction at emerging from the darkness of confusion into the light of understanding. For hours now, Sophie and Langdon have been in dark places: the Louvre in the middle of the night, cars racing through darkened parks and fields, a bank after hours, Teabing’s chateau at three o’clock in the morning., and the forbidding Temple Church. Rosslyn Chapel, with its springtime feeling and country setting, parallels Sophie’s happy discovery that some of her family is, after all, alive. 
Unlike Teabing, who let the quest for the Grail take over his life and drive him to murder, Sophie never expressed a need to see the Grail. She was more concerned with the desire to see her family again than with the specific location of the documents and sarcophagus. Marie Chauvel had been able to live close to the secret of the Grail—in the form of her husband—for years, without having to see it for herself. Langdon has always stood in contrast to those in the story who are obsessed with the location of the Grail, but in these final chapters, he shows that he is not immune to the mystery and charm of the Grail. When he finally finds the place where the Grail must be hidden, he falls to his knees in worship. It is a striking departure from the sort of professorial interest he shows in the rest of the novel. In the presence of the Grail, Robert Langdon seems to have discovered the value of faith. 
Important Quotations Explained 
1. As someone who had spent his life exploring the hidden interconnectivity of disparate emblems and ideologies, Langdon viewed the world as a web of profoundly intertwined histories and events. The connections may be invisible, he often preached to his symbology classes at Harvard, but they are always there, buried just beneath the surface.
With this statement, Langdon describes a major theme of the novel—the idea that secrets lie all around us awaiting interpretation. From the beginning of the novel, when Saunière leaves a mass of secrets and puzzles around his body, explicit examples of puzzles and codes abound. Some of the puzzles and codes are known to Langdon already, through his studies, and some are not. 
Other connections that are buried just beneath the surface are the pieces of knowledge that the characters need in order to solve the mysteries. These pieces of knowledge are already known to the characters, but they must remember them and fit them together in the right way. Langdon is continually experiencing revelations. For example, he suddenly remembers that the Knights Templar worshipped a “head stone” of a god named Baphomet. Another time, he realizes that Saunière was referring to the apple when he named the orb that should have been on Newton’s tomb. Sophie is also in the habit of suddenly remembering important information. At the end of the novel, she recalls that she saw her grandfather talking to her grandmother when she was younger and they were visiting Rosslyn Chapel. According to Brown, Sophie remembered this all along and just needed the right impetus to uncover it. 
2. God whispers in his ear, one agent had insisted after a particularly impressive display of Fache’s sixth sense. Collet had to admit, if there was a God, Bezu Fache would be on his A-list. The captain attended mass and confession with zealous regularity—far more than the requisite holiday attendance fulfilled by other officials in the name of good public relations. 
This description of the French Judicial Police Chief’s supernatural sixth sense is an example of the false clues and mysteries that Dan Brown sprinkles throughout the text. This paragraph comes early in the novel, and it plants the idea that Fache, who has at this point made a dramatic effort to arrest Langdon for the murder of Saunière, might be involved with an evil force such as Opus Dei or the Church itself. The cross that Fache wears is mentioned, as is the fact that he lost a lot of money recently in speculating on technology. The reader is meant to think that Fache might be involved with the Church and the killings for reasons of money and faith. Later, Brown reveals that Fache had nothing to do with Saunière’s killings, and that the insinuations of Fache’s guilt were a red herring meant to throw us off of Teabing’s trail. 
This passage also highlights a fundamental problem of the typical thriller novel. In literary novels, characters develop slowly. In thrillers, character development is sometimes sacrificed for the sake of suspense. Bezu Fache, who functions largely as a false clue, does not have depth of personality. After Brown strips away the reader’s bad impression of him, almost no impression is left at all. 
3. “History is always written by the winners. When two cultures clash, the loser is obliterated, and the winner writes the history books—books which glorify their own cause and disparage the conquered foe. As Napoleon once said, ‘What is history, but a fable agreed upon?’”
Although this theory is advanced by Leigh Teabing, who is later found to be unreliable and mentally unbalanced, Langdon agrees with it. The idea of history as a story written by winners is the fundamental underpinning of The Da Vinci Code. Throughout the narrative, Brown expounds on the ideas that Langdon and Teabing work with professionally: certain gospels were left out of the Bible because of the political desires of leaders; Mary Magdalene was of the royal blood of Benjamin and more likely was Jesus’ wife rather than a prostitute; pagans were killed in order to further the political goals of the Church; and the meanings of certain words and symbols were changed in order to force people to change their beliefs. 
In this case Brown is essentially the rewriter of history. It is tempting to believe every theory he advances simply because each theory opposes conventional wisdom, which suggests that Brown is uncovering hidden truths. But some of the ideas presented as fact by Langdon and Teabing are enormously complex, and so little proof backs them up that it would be hard to believe them. 
4. Silas could feel his homeland testing him, drawing violent memories from his redeemed soul. You have been reborn, he reminded himself. His service to God today had required the sin of murder, and it was a sacrifice Silas knew he would have to hold silently in his heart for all eternity. 
Silas stands for the capacity of the Church to change people completely, an important idea in the novel. The Church made a concerted effort to erase people’s belief in the divinity of women and nature, stressed the idea of female original sin, and promoted the ultimate authority of the Church. The Church is so successful at changing entire societies that it can take commonly held ideas—such as the idea that sex is something to enjoy—and turn them into taboos. Brown suggests that Sophie’s horror and disgust at seeing her grandfather in the act of sex is a product of the culture she grew up in, not a fundamental human instinct. 
In order to prove that the Church, and faith itself, can change the way men operate, Brown demonstrates how faith and Bishop Aringarosa’s attention give purpose to the murderous Silas. All the Church does, however, is give Silas an excuse for killing. Silas justifies murder by telling himself he is killing in the name of God. He does not hesitate when the Teacher asks him to kill people in the name of finding the Grail and (he thinks) saving Opus Dei. Silas has come to believe that the Church and God are so important that any action taken on their behalf is acceptable. 
5. “The Bible represents a fundamental guidepost for millions of people on the planet, in much the same way the Koran, Torah, and Pali Canon offer guidance to people of other religions. If you and I could dig up documentation that contradicted the holy stories of Islamic belief, Judaic belief, Buddhist belief, pagan belief, should we do that? Should we wave a flag and tell the Buddhists that the Buddha did not come from a lotus blossom? Or that Jesus was not born of a literal virgin birth? Those who truly understand their faiths understand the stories are metaphorical.” 
Langdon, who speaks these words, thinks that ignorance is sometimes preferable to harsh truths. Langdon is an academic and a religious scholar, not a man of the Church, so to some degree he can hold himself apart from controversy over religious doctrine. Unlike Teabing, he has refused to judge Christians who believe that Jesus was the son of God and therefore could never have been married, and that Mary Magdalene was a prostitute. He sees the secret of Jesus’ life as one that could probably lie undiscovered for years without any particular poor effect on the world. 
In this quotation, Langdon refuses to politicize religion. He believes that people who have faith should be allowed to have it, because they’re not hurting anybody. Langdon’s statement seems at odds with other stories he tells in the course of the novel. It is he who mentions women being burned at the stake for helping other women give birth without pain, and tells of the paintings of Da Vinci that were painted over because they were inconsistent with the teachings of the Church. Perhaps this quotation is an attempt, however inconsistent with Langdon’s character, to provide a counterpoint to Teabing’s fanaticism. 
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Study Questions
1. What role does wealth play in The Da Vinci Code? 
The Da Vinci Code, like many international thrillers, operates in a world of extreme privilege. The characters’ interactions take place against grand backdrops. Langdon, who is cast as a modest schoolteacher, teaches at Harvard and stays in the Ritz while in Paris to give lectures to assembled cognoscenti. Sophie, a police inspector with a heart of gold, grew up in a big house in Paris—she remembers running from room to room and up and down stairs looking for the clues her grandfather left for her in treasure hunts. Even the revelation of Sophie’s grandfather’s participation in the ritual of Hieros Gamos takes place in the basement of her grandfather’s chateau in Normandy—a rather exalted setting. Saunière is a curator at the Louvre and can bring his granddaughter to see the Mona Lisa when there are no pesky tourists to interfere. He is also friends with the head of the Zurich Bank in Paris, André Vernet. Several other highly influential men are also members of the Priory of Sion. In the moral universe of The Da Vinci Code, one can be rich and still be good, but once a certain level of income is exceeded, greed sets in. Sir Leigh Teabing, who has all the money he could possibly want, and whose house is a study in overprivilege, can have anything that his heart desires. He can get across borders without passports and board planes at the drop of a hat. All of this privilege, Brown implies, ruins Teabing morally and makes it impossible for him to cope mentally with the fact that he can’t have the one thing he really wants: knowledge of where the Grail is hidden. Similarly, Aringarosa, the head of Opus Dei, is accustomed to the clout that excessive amounts of money buy for his order. When the Church says that the Pope has decided to disassociate himself from Opus Dei, Aringarosa is shocked, because Opus Dei bailed the Vatican Bank out of trouble a few years earlier. Aringarosa confuses economic power with moral power. This confusion is his moral failing. 
Additionally, In Brown’s world, people who simply prefer riches, like Bishop Aringarosa, are morally inferior. The difference between crude rich people, like Aringarosa, and rich people with taste, like Teabing, is that the tasteful rich can tell the difference between a good painting and a bad one.
2. How does the novel’s drive to educate readers on the history, art history, and symbology behind the mystery relate to its narrative flow? 
Part of the thrill of The Da Vinci Code is its string of revelations about the historical theories that propel the plot. Many of these revelations come to light during a dramatic action. When, standing in front of Saunière’s body, Langdon tells Fache about the significance of the pentacle to pagan worshippers, and makes the differentiation between paganism and devil worship, the fact that he is standing in front of a dead man who has drawn a pentacle on his chest with blood both holds the reader’s interest and makes his impromptu lecture seem unlikely—who explains pentacles in front of a corpse?. When Langdon tells Sophie about the ancient view of sexual intercourse as a healthy expression of the uniting of man and woman and the power of nature, the reader is interested because Sophie remembers seeing her grandfather participate in that ritual.
When Brown presents information without any dramatic counterpoint, the temptation to skip over paragraphs might set in. For example, Langdon’s explanation about Baphomet has little relevance to the plot and might cause impatience. And when the Temple Church is described in detail, it is challenging to follow along, and in the end the clue leading the group there is a red herring. 
3. Is The Da Vinci Code objective about the mysteries it presents, or is this novel, as many have claimed, written as a diatribe against the Church? 
The Da Vinci Code certainly can be interpreted as an offense to the Roman Catholic Church. In the presentation of the themes that have been investigated by historians, such as the missing Gospels, the marriage of Jesus, and the killing of pagans by the Church, the novel examines issues that challenge the historical authority of the Church. Many issues that historians consider controversial are presented as fact. When Langdon and Teabing tell Sophie about the blood lines of Mary Magdalene, they do not tell her that it is merely a theory, not an accepted fact. At the end of the novel, Sophie discovers that she is a descendent of Jesus, a plot twist that suggests that every theory presented in the novel is true. 
But The Da Vinci Code doesn’t paint a completely negative picture of the Church. By the end of the novel, Brown has revealed that Teabing, who is not associated with the Church, is responsible for the murders of the Priory brothers. This revelation forces the reevaluation of many of the negative implications about the Church that Brown makes at the beginning of the novel: Opus Dei did not order Silas to kill; Bishop Aringarosa feels terrible about the murders of the Brotherhood and offers the victims’ families money; the Church itself was planning to separate from Opus Dei and bring its practices more up to date with modern society. And before Silas dies, he feels immense peace thinking of God as a deity of forgiveness, a feeling of reassurance that Bishop Aringarosa has given him. Silas turns into an example of a person who has been rescued by his faith.
Suggested Essay Topics
1. Does The Da Vinci Code opens doors to discussion about religion, as Dan Brown has said, or does it close them? 
2. Is the depiction of women in this novel a tribute to their intelligence, or does it subtly uphold the patriarchal structures it purports to rail against?
3. In what ways is The Da Vinci Code similar to other popular novels in the thriller genre? In what ways does it depart from them?
4. How does The Da Vinci Code juxtapose ancient and modern worlds? 
5. How do Langdon’s flashbacks to his teaching work in the States contribute to the narrative?
Quiz
1. What striking physical feature does Silas possess?He is an albino
2. Who is the artist whose painting Saunière pulls from the wall of the Louvre in order to trigger the alarm?Caravaggio
3. At which university does Robert Langdon teach?Harvard
4. Where does Silas wear his punishment belt?His thigh
5. What architect created the entrance to the Louvre? I.M. Pei
6. What animal does Collet compare Fache to? A bull
7. What does Jacques Saunière draw on himself before dying?A pentacle
8. What color is the namesake of the famous sundial line in Saint-Suplice? Rose
9. What flower is depicted on Saunière’s key? Fleur-de-lis
10. What kind of birds normally frequent St. James’ Park in London, where the Teacher and Rémy meet?Pelicans
11. Which book of the Bible contains the verse that the priory has written on the keystone?Job 
12. What weapon does Silas use to kill Sister Sandrine?A candle stand
13. What is Rémy allergic to?Peanuts
14. What kind of wristwatch does Robert Langdon wear?Mickey Mouse
15. What rank does Leigh Teabing hold?Knight
16. Which Da Vinci painting features a representation of Mary Magdalene?The Last Supper 
17. What famous scientist’s tomb is the site of the last clue?Sir Isaac Newton
18. Where is the bug hidden in Saunière’s office?The knight replica on his desk 
19. What color is the Magdalene’s hair?Red
20. What does the altar boy in the Temple Church do when Silas grabs him?Wets his pants 
21. What piece of furniture does Langdon put the box underneath in Teabing’s study?The divan
22. What is the notable poetic structure of the poem inside the cryptex box?Iambic pentameter
23. What disease disabled Leigh Teabing?Polio
24. What does Rémy drink when he is about to untie Silas? Vodka
25. What kind of car do Rémy, Teabing, Langdon and Sophie use to escape from the chateau?A Range Rover

